








P8m Jmperiat 


ous EUMIG P8M Imperial 8mm. cine projector 
is the idea rument for combining tape recorded sound 
with your own home movies. Perfect synchronisation is 
assured by the built-in coupling system (3} i.p.s.). 

To the smooth, silent running, brilliant screen illumination 
and exceptional reliability of EUMIG projectors are added the 
following features 

PRE-CENTRED 12v./100w. lamp. EUPRONAR f/1-4/20mm. 
lens. Visible reverse projection. Power rewind. Frame-by- 
frame still projection. Automatic heat filter for stills. 

Price, complete with lamp and two 400ft. reels, 


£43-5-0 
P8M Projector (without sound coupler), £36 
Standard PS Projector with lamp and one 400 ft. ree! £30 - 15 - 0 


The world-fam 








AMATEUR CINE WORLD 
Se ean 
8mm. 


CFM camera 


A high quality, thoroughly reliable 8mm. camera with all 
the latest technical features including built-in, coupled 
exposure meter, three lens turret with central focusing, 
adjustable telesccpic | : | viewfinder and pistol grip. The 
powerful clockwork motor has a power-reserve indicator 
and the film footage counter incorporates an audible 
warning signal. A back wind handle is provided 


Lens turret with EUMIGON f/1-8/12-5mm. standard lens, 
EUMACRO 2-5X (3!1:25mm.) extra long tele-attachment 
and EUMICRON 0:5X (6:25mm.) wide angle attachment 
Central focusing wheel operating on ali three lenses with 
‘fixed-focus’ settings for each. Telescopic viewfinder 
(1: 1) with automatic masking for each lens 


Photo-electric exposure meter adjustable 11°-2!° DIN 
(10-100 ASA) coupled to aperture contro!—needle visible 
in view-finder. Filming speeds of 16, 24 and 32 f.p.s. with 
provision for single shots and continuous running. 
Substantial pistol grip with wrist strap and cable release. 


£81-7-6 


IMPROVE YOUR MOVIES! 
Buy a copy of the EUMIG MAN- 
UAL from your dealer. Packed 
with hints for putting a really 
professional touch to your films 


PRICE: €£1-1-0 


TOHNSONS | 
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For everything by PAILLARD — BOLEX 


For 8mm. filming at its best — We recommend this fine Swiss-built 8mm. range for 
— reliability and good value for money. 


The D8L—with 3-lens turret and 
hatce Electric Eye exposure control 
Z 


cer behind ¢ 
th 


§ g € e117 19 tf 
£23 19 tt and m y 

£8 8S. Ocher standa esa 
ACCESSORIES F > £8 17 3. Eye-level f 
amera Base, £3 3 i! cable Release, 20 4202 


£89 46; HP. tern £18 46 deposit and 
£673 


— ~and the twin- lens Est 


PLUS Easy Payments that j3)//%s85°" i Teter 
For good films help 3 you to ees the best 


(2) simply—the B8SL and the C8SL 
£54 187 ter ¢ €11.8.7 and 12 monthly insta 
43 17 11 


ALES ORY LE rigqeel 


; = ovr ghensay Seay ds © ace A aacaeiiaie “ g using 
Garters -_ 182 : c a 18 2 £44152 
, , ' wide-angle 9 fixed-focus Pizar, €26/14'9 


8mm. sound films — with the SONORISER 


xe 


‘69 - 


ioe . and nonthiy sta 
The Sonoriser can be used with the 
MBR projector, and with the new The 8mm. TITLER 
BOLEX 18-5, which will be in , 

very soon, and which . 

offers normal running 

at 18 f.p.s., pilus 5 f.p.s 

uitra siow motion with 

automatically ad- ; a oh 

justed shutter in a ' ee arr 10 0 

a erlect amphoider a 
bly 4900 


PLUS a cine service 
that provides everything the amateur needs 


‘N 





Som AGTINA... 


are proud to announce that 
they are now distributors for 
yet another TOP QUALITY 
product 


THE SENSATIONAL 


HEURTIER 


P.S. 8-100 PROJECTOR 


PROFESSIONAL PROJECTION QUALITY FOR 
THE AMATEUR 


Here is a luxury projector, completely self- 
contained, of exceptional power and 
incorporating many revolutionary features 


* OPEN & PROJECT IMMEDIATELY. 
The side cover of the attractive steel case opens 
to disclose the sliding spool arms, spindles 

and take up spool. The belts are permanently 
threaded both for projection and rewind. 
Mains lead housed in a concealed compartment. 
* POWERFUL ILLUMINATION 

100 watt 10v. bulb with built-in reflecting 
mirror gives more light with less heat than 
ordinary 500 watt lamps. The shutter placed 
between the film and the lens cuts the light beam 
at its smallest point. 

* HEAT SHIELD. Automatically 

protects the film when starting 

until normal running speed is obtained 


The Synchroniser is available as a separate unit 
which can be fitted to the projector for transport. 
It can be used for speeds of either 7}” or 33” per 
second by a simple sleeve changeover. A sure way 
to give your films “Sound” success 


£13 10 Oo (complete with 


changeover sleeve) 


From your dealer stockist 
or write for leoflet. 
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INSTANT REWIND ee REVERSE RUNNING 
MICRO-CONTACT SINGLE CONTROL SWITCH 
FITTED WITH SYNCHRONISER COUPLING 
ULTRA FAST f/1'5 ANGENIEU X LENS FOR HIGH 
DEFINITION AND MAXIMUM ILLUMINATION 
EASY ACCESS TO LAMP AND GATE 


COMPLETE WITH LAMP, 400ft. spool, mains lead, £43 is o 
in an attractively styled metal case. ONLY 
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A 
WALLACE 
HEATON 
COMPANY 


63-66 CHEAPSIDE E.C.2. 


CITY 1134-5-6 





Generally considered to be the 
finest Japanese camera today 
Fitted with 10 to 40mm. f/i'4 
Zoom lens of the very highest 
quality and tip top definition is 
assured. Built-in coupled meter 
to lens aperture. Absolute focus 
throughout zoom length 
Through-the-lens viewing no 
parailax errors. 7 filming speeds 

single frames—continuous run 
Very compact and beautifully 
£94 16 4 
# 60 
a3 10 3 


ZEISS MOVINETTE 8B 
CAMERA 

A very compact and easy to operate 
camera with a famous name. With 
built-in coupled light meter, 10mm. 
{/2°8 Triotar fixed focus lens (all 
subjects from 6ft. and beyond are in 
focus) will accept wide angle and 
Telephoto lens 429 17 7 
Leather Ever-ready case a3 18 6 
Deposit £6.7.7 and 12 monthly pay- 
ments of £2.2.1 


ZEISS MOVILU X 8A SELF 
THREADER PROJECTOR 


just put 
switch on 


Film loading is so simple 
film into sprocket channel 
and it loads itself 

Uses latest 8 vole 50 watt lamp. With 
20mm. {/1'3 Sonnar lens gives screen 
illumination equal to some 750 watt 
projectors. Complete in moulded 
case £56 iS 0 
Deposit £11.15.0 and 12 monthly 
payments of £4.0.8 


finished 


Deluxe leather case 
Pistol Trigger Grip 
Wide angie converter lens down to 65mm. available shortly 
Deposit £19.16.4 and 12 monthly payments of £6.14.5 











USED CINE APPARATUS 8mm. Specto ‘500’, pre-heating lamp conerel 
8mm. Bolex ‘BS’ Twin Lens turret, fitted with 
/2°5 fixed focus Yvar lens 36mm. f/2°8 Yvar coated 
telephoto, 7 filming speeds, complete in LUXOR 
fitted case £49 10 0 
BS Bolex, {/5°2 fixed focus lens, 7 speeds £35 17 6 
BSL Bolex f/1°8 focusing lens, incorporating meter 

£69 le 0 
8mm. Admira ‘BF’ {/2°8 fixed focus lens, incor- 
porating, meter 917 6 
8mm. Admira, 811A’ Twin turret, 124mm. £/2°8 


8mm. Cine Kodak Magazine loading, f/1°9 lens 
interchangeable £18 0 @ 710 0 
8mm. MILLER Model CA, f/2°5 coated lens, inter- lé6mm. Bolex ‘G’, 500 watts, all gear drive 
changeable, 5 speeds (as new) 422 0 0 é31 10 0 
8mm. Bauer 888, {1/°9 coated lens, coupled built- l6émm. Bell & Howell '613H* 750 watts, stills and 
in exposure meter with wide angle and telephoto reverse 470 0 @ 
lenses and case £55 10 © lémm. Bell & Howell Filmsound ‘631' sound with 
l6mm. Bell & Howell ‘603" »load, Magazine 12” speaker, Transformer, Shop-soiled £215 0 0 
loading, f/1°9 T.T.H. in focusi punt, incer- 6mm. Bell & Howell Filmosound ‘640° Magnetic 
changeable, 5 filming speeds £49 10 0 and optical sound with 12” speaker and trans- 
l6mm. Cine Kodak, ‘BB junior’ 50ft. spool loading, former, Shop soiled 4299 0 0 
{/3'S lens £12 10 @ 
and 38mm. {/3'5 Telephoto, back wind and 7 l6mm. Cine Kodak ‘BB Junior’, 59ft. spool LENSES 
speeds 424 15 loading, f/1*9 focusing lens £19 19 © 
H-16-T Bolex triple lens turret, f/1°8 lens 16mm. Pathe Webo Special Reflex, through the 4° {/4°5 Dalimeyer coated ‘C’ thread (new) 
£99 10 lens focusing, fitted with |” f/1°9, 3° £/3°5 Berthiot £16 16 0 
8mm. G.B. B. & H., ‘624-EE" Autosert, f/i°9 coated lens 6” {/5°5 Cooke telephoto, shutter fade 65mm. Berthiot Wide angle, attachment, and 
€31 10 Back wind, variable speeds, |00ft. spool loading viewfinder for Bolex ‘8’ £14 0 0 
8mm. G.B. B. & H. “624° {/2°3 lens £14 10 £165 0 0 50mm. (/3°5 Berthior Telephoto for ‘H' moto- 
8mm. G.B. B. & H. *624B", f/1°9 lens £17 8mm. Eumig P8 Projector, 100 watt lighting camera 412 10 06 
8mm. American Bel! & Howell ‘‘Sportster’’ £21 10 20mm. {/3'5 Dallmeyer with adaptor for cine 
Kodak Special a3 10 OO 
14” for Kodascope C and D aio 


lens 8mm. Eumig P&M, Imperial Tape Synchroniser 

8mm. Cine Kodak 820, f/1°9 lens £38 10 

8mm. Cine Kodak 860, f/I'9 Cold light lamp Wide angle attachment for Eumig Electric 

lens £27 10 11 0 0 


Aut 
gem 





interchangeable Bell & Howell ‘635 


£16 16 0 














This smali and 
very compact 
camera incor- 
porates a 
Photo Electric 
Cell which is situated at the rear of the 
lens. It measures the actual light 





‘HI6T’ BOLEX 


interchangeable 
thread lens mount. Ground 
glass screen focusing. Four in one 
viewfinder plus compensated for 
Parallax. Backwind for lap dissolves. 
100fc. spool loading, 5 speeds—frame 
counter, with f/I'B lens €129 12 5§ 
Deposit £26.12.5 and !2 monthly 
payments of £9.4.6. 


WRITE FOR DETAILS 


Triple lens turret, 





passing through the lens on to the 
film and thus ensures correct ex- 
posures. With twin lens turret and 
fitted with 13mm. f/1°8 focusing lens 
Variable shutter for Fade In and Fade 
Out. Seven filming speeds, 8 to 
64 .fp.s. Single frames and continuous 
running. Zoom type viewfinders 

£79 12 8 
Deposit £16.12.8 and 12 monthly pay- 
ments of £5.12.10 
DBL Model with Triple lens turret, 
{/1°S lens <9 46 





PAILLARD BOLEX CS8L 


Like the Bolex B&L, this model has a 
built-in exposure meter positioned 
behind the lens. The mechanism 
has a single running speed of 16 f.p.s., 
and it ts possible to take single frame 
exposures. The f/i°9 lens is inter- 
changeable and the camera will accept 
a wide range of alternative lenses 
wide angie and telephoto. 

£43 17 8 
Deposit £5.17.8 and 12 monthly pay- 
ments of £3.8.1. 





‘HI6M’ BOLEX 


Single lens camera fitted with | in 
f/1-B focusing lens in Type ‘‘C"’ mount 
Four-in-one viewfinder and Parallax 
adjustment. Backwind for lap dissolves 
5-speed frame counter, 100ft. spool 
loading. Frame counter with | in. 
{/1°8 focusing lens a on. & @ 
Deposit £19.6.6 and 12 monthly pay- 
ments of £6.16.2. 
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Throw some light on your 
subject with a 


WATA 
CINELIGHT 


WATA CINE LIGHT II 
The WATA Cine lights help your photography 
indoors by throwing a powerful light on the 
camera subject——-no matter where you move, the 
light is always there. Model Il comprises a centre 
handle which incorporates an off dim bright 
switch and a camera retaining screw. The two 
flexible arms permit various arrangements 
of the two 500 watt reflector lamps for various 
shadow effects 


os. t7. Z 


Case for WATA CINE LIGHT £2. 10. 10 


WATA CINE LIGHT IV 
This model gives even more light by having 
holders for four 500 watt reflector flood 
lamps, enabling you to take shots ot 
greater distance. The model IV has the sam 
plastic handle camera support with the 


three position series parallel off switch, b 
in addition the handle incorporates a trigger 
with cable release which allows the camera to be 
operated by the hand which holds the lights 


£8 . 2 


WATA CINE LIGHT III 
Mode! lil is similar to Model IV above, as the 
illustration shows, with the exception that 
only two bulb holders are fitted. The same 
switch and cable release are incorporated 


me. 79.4 


For full details write 


Dept. W4 PHOTOPIA LTD 


Newcastle ° Staffs 





AMATEUR CINE WORLD 


ALLAGE 


23rd FEBRUARY 196! 





LTD 


EATON 


47 BERKELEY ST. 


LONDON, W.1! 
GROsvenor 269! 


Te OVEL OF tOM~BURGH 


THE CINE SPECIALISTS 


BY APPOINTMENT TO ii 


“an MaeTY 
Tet QUEEN 1 QUEEN BLIZARETH 


TE QUEEN MOTHER 


SUPPLIERS OF PHOTOGRAPHIC EQUIPMENT 





47 BERKELEY STREET, W.I 





BOLEX D&8L CAMERA 
built-in 
variable speeds, and 


Triple lens 
exposure meter 
fading device 

With 01-8 Yvar 


camera with 


“39 4 6 


C8S, single-speed mode! f/1-9 Yvar 

‘% 0 9 
BBVS, Twin-turret variable 
f/1-8 Yvar 


speed 
<4 10 3 
BBSL, Twin-curret built-in light 
meter single speed, complete with 
f/'9 Yvar and 3Jémm. f/1:8 Yvar 
tele 466 186 2 
1/28 Telephoto 

cig ie 4 
Yvar 55mm. (1-8 foc. MT W._A 
lens “4415 2 


Yvar 3J6mm 


Pizar 5:-Smm. {/1-9 fix foc. W.A. lens 


426 14 9? 

Ever-Ready case for pocket-size 

Paillard Bolex cameras “4472 

44 16 10 
ase with pistol grip 

13 (4 

4613 9 

8mm. Paillard Bolex titler complete 


with reflectors and accessories 


asi to 0 


Solid de luxe case 


Domed top 


istol Grip 








PAN CINOR 
40T 
ZOOM LENS 


variable focal length 8mm. to 40mm 
with direct viewing reflex finder 
incorporating SPLIT IMAGE RANGE 
FINDER “99 19 «6 





“CERVIN” TITLE LETTERS 
Available in 3 different sizes 
8mm 

and in 5 different colours Yellow 

White, Red, Green, Black 

Smm., per set 59 
8mm 49 
iSmm., ; 49 


5mm., 


ISmm 


BELL & HOWELL 
SPORTSTER IV 


Three lens camera with 
automatic exposure contro! 


slow ior ; sir - 
Built-in eys cor. Film 


speed, aperture, lens use 


Normal 
frame 

all seer 
through viewfinder moplete with 


case <o9 19 9 








THE T.T.H. FILMOVARA LENS 


With the Film 
ovara 
lens you can adjust 
the size of the pic 
ture to suit the 
screen without mov 
mg the 
This is made pos 
sible by the focal 
length of che “Film 
ovara being con 
tinuously variable 
from t5mm. to 20 
mm. This lens has an 
aperture of {1-5 and 
is specially corrected 
for the projection of 
filrns The 

**Filmovara’’ is avail 

able in various size 
mounts to fit the following 8mm. pro 


Projection 


projector 


colour 


jectors 
Bauer T.10, Cirse, Eumig P.8 and Im 
perial, Paillard Bolex M.8R., Zeiss 
Movilux 
Price 


aio 6 








USED CAMERAS 
Bmm. Bell & Howell 605, {2:5 ler 
5 speeds 422 10 
8mm. Eumig Electric, {/2-8 €18 10 
Bmm. Kodak Brownie {/2:7 
ati 10 
{/3-5 lens 
48 10 
? lens 
<i9 to 0 
Autoset 624EE 
exposu 


8mm. Kodak Model 20 
8mm. Kodak 8-55, £2 


8mm. Bell & Howell 
with automat 
{/1-9, with case 
8mm. Agfa Movex 88, {/2:°5 
<i7 10 © 
Bmm. Paillard Bolex H8, f/1:'9 Yvar 
55 (/1-8 Switar 5 speeds, 8 to 64 

cize 0 08 
lémm. Kodak Magazine {/1'9 

429 10 (6 
lémm. Bell & Howell 603T 
turret magazine camera, {/1-9 lens 

465 10 © 
iémm. Bell & Howell 200 Triple lens 
magazine camera, {/1-9 lens 

£108 10 © 
jémm. Bell & Howell, 240 
matic exposure control, {/1- 9 


100fe. capacity 4142 10 6 
USED PROJECTORS 


Bmm. Kodak 8-58 civ io 6 
lémm. Bell & Howell 619H, 750w 
BO0lt. capacity <70 10 (6 


twin 


BELL & HOWELL 8mm 
“LUMINA” 


SELF THREADING 
PROJECTOR 


control, instant power 


lent mechanism New tru 
Forward-still-reverse 


a54 16 6 


lamp 


BOLEX B8L CAMERA 


camera with built-in 
exposure meter. Variable speeds, and 
fading device 

With (/1-9 Yuar 
Wich 01-8 Yvar 


Twir lens 


aoe it 9 
«79 12 (6 





EUMIG CIM 
8mm. Camera 


With 3 lenses, {/1-9 Standard, extra 
long tele-attachment, and wide angle 
Built-in exposure meter, film speeds, 
il--21 DIN Filming speeds, 16, 24 
and 32 f.p.s Complete with pistol 
grip and wrist strap “i776 





CINE NIZO 8mm. 

EXPOSOMAT 
F/1-9 Culminon lens, 16 or 24 fp. 
and single frame, photo electric 
f£overnor, with pointer in viewfinder 
for continuous lens setting €38 16 10 
Release coupled with meter control 
for speedy action 











LENSES FROM STOCK 


1-5 inch €/1-9 Serital for 8mm 


6 5mm {/1:75 Taytal for 

(Viceroy) ai 

65mm, {/1:75 Pelotal 86mm. D Mount 
423 &$ @ 
D Mount 
420 18 6 
D Mount 
ais 6 t 


| inch {/1-9 Dalimeyer 8mm, D Mount 
ce 


| inch f/1-9 Serital Bmm 


65 (2-5 Dallmeyer 6mm 


ach 1/19 Dalimeyer 8mm. D 
nt aie 62 
ele att. for 624 models 

60 
2x Movitelar with finder for movikon 
423 14 5 

2:8 inch (/2:8 Telekinic for témm 
asi 7 9 


2 inch {/2 Telekinic for lémm 


<27 16 «0 


USED LENSES 


ch {/1-9 Walz Tele Lens, D 
punt cio io 0 
London Tele att., for Servomatic 
“iz 10 «6 
lémm,. C 
<eis 0 


3 inch 
Mount 


{/4 Dalimeyer for 





WIDE-ANGLE FILMING WITH 
YOUR 8mm CAMERA 


THE NEW DALLMEYER wide 
angle lens is suitable for use with most 
Simm, cameras having a type ‘‘D"’ 
threaded lens mount. Models inciude 
New Type G.B.-Bell & Howell Sport 
sters, Paillard Bolex, Specto Miller, 
Cima DB, Keystone, Revere and man 

others. This lens has a focal tengeh 
of 65mm. Aperture {/2:5 and is ‘Dall- 
coated.’’ The Price is 415 6 1. 
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you won’t go wrong 
with GOSSEN ... 


Gossen Exposure Meters are made in Germany by 
one of the world’s great makers of measuring in- 
struments. Whether you buy the inexpensive 
Sixon, the more elaborate Sixtry, the fully automatic 
Sixtomat X3—the first choice of professionals every- 
where, or the new popularly priced Sixtino, you will 
be buying a fine precision instrument, built to give 
you years of trouble-free service. 











SIXTRY 4 shutter speed scales SiIXON The amazing little Sixon gives SIXTOMAT x3 A su 


(a) Prontor SVS “Light Value,” (b) speeds incident and reflected light readings without added automatic instrument. Unique a 2 coinci- 


rb fully 


‘ a a8. & dence —— method rm exceptional ac- 
h ea ttachments. Scaled from f/1.4 to £/45. utter curacy. 3 measuring scales—1, $, +, ¢, 1/15, 1/30. 
f.p.s. for cine cameras. Film sensitivity se - 

windows calibrated 6 to 1,600 ASA and speeds from 1/500 sec. to 8 secs. and 8-64 f.p.s. for pwd gh Mi agy Syd ye 
33/10 DIN with intermediate on cine cameras. Incorporating the Colour Finder for scale wey oy fm 1-19. Colour Finder in- 
Complete with chrome wrist chain. : ‘ : corpora’ ‘or colour tem ture measurement. 

Pp - faithful colour rendering. On chrome wrist chain. With gold-col ; © chai 
£6/12/6 inc. Pur. Tax. £5/13/4 inc. P. Tax. £8/15/- inc. P. Tax. 


NEW 
SIXTINO Gossen’s newest, simple- 


to-use, meter for reflected or incident 
light readings of time and f/stop com- 
binations, as well as light values. The 
large knurled ring with its easy-to-read 
figures is turned until a yellow “‘follow- 
pointer” stands precisely over a white 
indicator needle. Shutter speed scale 
1/1,000 to 60 secs. Aperture scale f/1.4 
to £/22. Suitable for all cine speeds. 
Built-in diffuser for incident light. 

Price— £6/7/3 inc. P. Tax. 

One-hand opening ever-ready case 15/9 
inc. P. Tax. 


MADE BY GOSSEN IN WESTERN GERMANY — DISTRIBUTED BY PHOTAX 


PHOTAX (LONDON) &TD., !-3, CHARLOTTE STREET, LONDON, W.! 


1/500 to 8 secs., (c) 1/100 to 1 sec., (d) 8-64 
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o 


Geole) Mie) Bi. me). (Ml Bi. mil ile) | 


For the forthcoming outdoor and holiday season will, 
we hope, see you fully prepared for successful cine shooting. 
We always carry a large selection of the latest cine apparatus and 
are always willing to give you a projector demonstration in our 
new demonstration room at Tottenham Court Road. 





Bell & Howell Sportster IV 


The Bell & Howell 
Electric-Eye cine 
camera is the ideal 
companion for what 
ever aspect of cine 
photography you at- 
tempt, additionally 
making most acces- 
sories unnecessary 
Consider some of 
many outstanding 
© features 


@3 tens Turret 
with normal, wide 
angle and tele- 
photo lenses. All 
with a maximum 
aperture of f/1°8 


@ Built-in A to D 
filter that can be 
used for all lenses. 

@ No Haze filter required as all lenses are haze 
corrected. 

@ Periscope Viewfinding, enables you to see all the 
settings in the viewfinder as you film. 

@ Field of View clearly marked in Optical finder. 

@ Electric-Eye giving automatic exposure control. 

@ Three way starting button gives easy change from 
normal to slow motion or single speed as desired 

Price including English Hide E.R. Case. 


£69.19.9 


Or Deposit of £14. 19. 9. and 12 monthly payments of 
44, 18. 7. or 18 at £3. 7. 2. or 24 at £2. 12. 9. 


Bell & Howell “‘Lumina’’ 


The Bell & Howell 

Lumina leads in 8mm. 

projection field with 

many new and ad- 
vanced features. 

Note the following: 

@ Self-threading, 
automatic and 
accurate. 

@ True-flector lamp 
giving maximum 
light concen- 
tration. 

@ New f/!'2 Proval 
lens. 

@ Power rewind 
and gear driven 
reel arms. 

@ Adjustable Speed Control. 14 to 24 f.p.s. 

@ Still picture and reverse projection. 

@ Projector completely folds in its own case. 
Price complete with lamp. 


£59.18.6 


Or Deposit of €12/18/6 and 12 monthly payments 
£4/4/3 or 18 at €2/17/6. 





The 8mm. Bolex B8L 


Measures the exposure 
behind the lens: the cell 
thus sees exactly what the 
lens sees 


At the moment you com 

mence filming the light com- 

tomatically swings 

om the lightpath to 

and between se 

s it may be quickly re- 

ced to make a further 

on changing light con 

ditions. 12 to 64 f.p.s.; twin- 

lens turret; variable shutter 

viewfinder with variable field 

frames snter marked 

metres or feet with end-of 
spool signal 


Paillard BBL, {/1'8 Yvar in focusing mount 


£86.7.6 


Or Deposit of £17/7/6 with 12 payments of £6/3/8 or 
18 payments of £4/4/4. 
Paillard BSL, {/1°9 Yvar, fixed focus. 


476.2. 


Or Deposit of £15/2 . with 12 payments of £5/9/4 or 
18 payments of £3/14 


8mm. Seles Movilux 8A 


film c 





8 v.50 watt lamp: With f/13 
Sonnar projection lens—a combination resulting 
in superb illumination. 400ft. spool capacity; no 
maintenance or lubrication needed. Variable speed 
motor. Complete with moulded case. 


£55.3.90 


Or + of £11/3/0 with 12 monthly payments of 
€3/18/1 


Uses the amazing 








The 8mm. Bolex B8SL 


An attractive 8mm. Bolex model which has the ar 
speed camera body of the C8SL complete with Li 
Computer, with twin-lens turret. This new st 
camera is only sold complete with two lenses; for 
example 
13 m., {/1°9 fixed focus Yvar and 
36 mm. {/2°8 focusing Yvar. Total price is €68 182 
Or Deposit of £13/18/2 with 12 monthly payments of 
£4/18/7 or 18 ac €3'7/2. 
Here are the other combinations available: 
BSSL, with 13 mm. f/1'8 Yvar and 36 mm. 
{/2°8 Yvar, both in focusing mounts a79 19 4 
BSSL, with 13 mm f/i°9 Yvar and 5°5 mm. 
{/'9 Pizar, both fixed focus including 
5°5 mm. viewfinder adaptor 
BESL with 13 mm. f/1'B Yvar in focusing 
mount and 5$°S. mm. f/1°9 Pizar fixed 
focus with 5°S mm. viewfinder adaptor £86 16 6 
These combinations will be suitable for moet 
requirements. Prices of other are available 
on request. 


Selected Second Hand Items 


8 mm. Bolex BBL, twin turret, 1/28 

Yvar, Case s2 00 
8 mm. Bell & Howell Autoset, {/1'9 

lens, Tele attachment, Case 437 10 (6 
8 mm. Nizo Exposomat, {/!°9 Ronar, 

+ ae exposure meter, shop soiled 

nly 433 6 

Sam Agfa Movex 88, {/2°5 lens, Case, 

shop soiled <2 10 
8mm. Zeiss Movinette B, {/2°8 Triotar, 

shop soiled 420 (6 
8 mm. Baver T/I0L Svefester, shop 

soiled 435 0 


Bell & Howell 
8mm. Sundial 


£75 13 








With €/1°9 universal focal 
lens, accepts standard 
filter, telephoto and 
close-up lens attachment. 
New calculator dial with 
international exposure 
guide symbols, Single 
speed shutter. Complete 
with case. 


£23.15.7 


On Deposit of 2 15 7 
and 8 monthly payments 
of 47515 2. 








217-218 TOTTENHAM COURT RD., 


(OPPOSITE THE POLICE STATION) 
Telephone: LANgham 4321 /2 


LONDON, W.I 











All the magic 
of creative 

moviemaking 
right at your 


fingertips! 
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Sportster IV combines instant 
slow motion with electric eye and 
tri-lens turret to give you a wide 
range of creative effects 


Bell & Howell 
SPORTSTER IV 


8mm. Tri-Lens Cine Camera 


‘Yomplete with English Hide ever-ready 
J On’ , riended noaiwment 
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SPORTST 


8mm Tri-lens cine camera 


Beginner or veteran cine photographer—you’re equipped 
for really advanced moviemaking with the exciting 
SPORTSTER IV. For here, at your fingertips, are 

the most fascinating of professional techniques—and 
while you concentrate on the action, the ‘electric eye’ 
automatically adjusts the lens for correct exposure. 


SMOOTHEST WORKING TRI-LENS TURRET 


Cuts the time between lens changes to a bare minimum, 
A simple rotating movement will glide the turret 

into one of its three self-locating positions. 

In an instant you can change from normal lens 

(f/1.8, 10mm) to wide angle (f/1.8, 6.5mm) to telephoto 
(f/1.8, 25mm). All lenses are haze corrected 


REVOLUTIONARY PERISCOPE VIEWFINDER 


See how the Periscope panel inside the viewfinder 
continuously reminds you while you are filming of the 

lens you are using, as well as position of the type A filter, 
film speed and exposure settings. Three picture frames 
inside the viewfinder—one for each lens—show you the 
exact picture being recorded on your film. A warning 
beacon tells you when there is insufficient light for filming. 


INSTANT SLOW MOTION 


There is no need to stop the camera to switch to slow 
motion and back to normal speed again. Without 
interrupting a sequence you can highlight the action 

with a dramatic change of pace. The ‘electric eye’ 
automatically adjusts itself as you change while the 3-way 
starting button gives you a fingertip choice of normal 
runs, instant slow motion and single frame shots. 


1335) cae = (@)\ (4 2 


THE QUALITY NAME IN CINE EQUIPMENT 


Your Accredited Bell & Howell dealer will be proud to tell you more. 


RANK PRECISION INDUSTRIES LIMITED 


Cine & Photographic Division, Mitcheldean, Glos, 


FINE PRECISION 
INSTRUMENTS 
BACKED BY 
WORLD-WIDE 
AFTER-SALES SERVICE 


Handle a Bell & Howell camera. 
There’s a feel about it. An unmis- 
takable feel of precise, quality 
engineering. Soon, you'll appre- 
ciate the other things; the consis- 
tently perfect performance... the 
brilliantly conceived features... 
and the satisfaction of knowing 
that you've received real value for 


your money. 


Every Bell & Howell product is 
fully guaranteed for 12 months 
and a world-wide network of 
Accredited Dealers provides you 
with factory-approved service 


wherever your travels take you. 


LUMINA 
8mm 
Self-Threading 
PROJECTOR 

... takes the film 
from your fingers 
and threads 

itself automatically! 
Price: £59.18.6d. 
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AS NEW —srrotieat ura 


MALHAM CINE LIGHTING UNITS 
AS TOMORROW ARE WELL WORTH FILMING WITH 


THE kkk KK KK KK 


ELS-t_o-1—-t_L2p—8 San GUA aris 
: FOR ONLY 45/3 
This new projector by Foton of Munich, is the finest *& COMPACT & EFFICIENT 
Se aN J Mi * LIGHTWEIGHT 
yet offered to the discriminating 8mm. enthusiast. Mb? 4% SAFE & SIMPLE 
j j . Indoor Cine films in full colour 
Here are some of its outstanding features: eee aman 
a eras, using this brilliantly des- 
i ned, portable ns unit. 
¥ : mpact and light weight t, the 
rilliant picture with high-efficiency low-voltage CAnniLITS enables the cine 
rapher to capture those 
. Easer sequences, vitally nec 
essary, to complete all travel, 
party, hotel and family films. 


Constant - speed ALSO THE CINE FLEXLIGHT 


asyne hronous A practical answer to the problem of mobility in lighting equipment, 
motor this model appeals to cine photographers. Superbly designed and 
finished, the unit provides an intense even light source with a wide 
coverage. The three position, series-paraliel switching system effect 
K ‘ » AL economies in lamp life. 

uns oO A. CIN : 
mains, 110/260v. nA FLEXLIGHT — purchase tax) £6-13-6 














te now for our new, 32 page illustrated catalogue 


MALHAM PHOTOGRAPHIC EQUIPMENT LTD. 


65-67 MALHAM ROAD, LONDON, S.E.23 
rie ed Patton Telephone: FORest Hilt 9774 











Exceptionally 
silent running 


Ei-picture AT LAST. 


device-stationary 
film can be inched 


backwards = or AN ACCURATE PHOTOELECTRIC 


forwards 


Sipe EXPOSURE METER 
moa ony 59/6 


* 

Short throw— COMPLETE WITH CASE 
big picture— 
16mm. lens 











%e EXTREMELY SIMPLE OPERATION 


TODAY'S FINEST VALUE: te RELIABLE, FULLY GUARANTEED 


ESCORTER 8 Projector, complete with 8v. 50w. 
lamp, built-in transformer, f/1°5 16mm. lens, 200 ft. and %& INDICATES DIRECTLY 


400 ft. reels £337.10.0 f STOP AT 16 F.P.S. 


AVAILABLE ALSO FOR STILL CAMERAS 
For everything photographic . . 


Carrying case with partitions for reels £#2.19.6 


ONLY OBTAINABLE FROM CINE - PHOTO SHOPS 


seats teseesn 


cameras 


TTT STOKE NEWINGTON HIGH STREET LONDON HIG GLISSOLD Sue? 
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Abolish This Speed Rating! 


rHE REGULAR reader will probably not 
need to be told that we of A.C.W. never 
hesitate to print opinions at variance 
with our own. In our view, only facts 
are sacred. So we felt it only fair and 
reasonable that Centre Sprocket should 
have his say last week about B.S. Log 
Emulsion Speed ratings. He likes the 
B.S. Log. system. We think it obsolete, 
but we did not add a note of edi- 
torial dissent from his view because, 
in fact, a mere note would not have 
been enough for us. A rejoinder of the 
scope we had in mind would have been 
so much more detailed than the com- 
ments which provoked it that it would 
have taken all the limelight, and that 
would have made nonsense of our pro- 
fessed policy of seeing to it the other 
man has a fair crack of the whip 

But now we feel we can justifiably 
state our opinion. We think there is no 
virtue at all in continuing the B.S. Log 
system as—and this is the point a 
British Standard rating. This system was 
evolved some 20 years ago in Britain 
as an attempt to get some sort of order 
into the chaos which had been created 
by the inflationary Scheiner ratings. {t 
served very well, too, for users with 
Scheiner — scaled meters 

While we were concentrating on our 
B.S. Log., America was keeping its head 
above. water with the independently 
determined Weston ratings 

Then the American General Electric 
meter appeared, using GE ratings 


numerically half as large again as the 
Weston. The American Standards Asso- 
ciation, attempting to split the difference 
between the two, brought out the now 
widely used ASA system, which, of 
course, is arithmetical; that is, a film 
rated at an ASA exposure index of 100 
is twice as fast as a film rated at ASA 50 
Germany, during this time, had also 
rationalised its speed rating system. 
Before the war it had used both the 
Scheiner and DIN (Deutsche Industrie 
Norm). Then at last the Scheiner was 
dropped. Both DIN and Scheiner are 
logarithmic systems: an increase of 3 in 
the rating signifies twice the speed, an 
increase of 10, ten times the speed. 
One could reasonably expect Scheiner 
speeds — though determined on quite a 
different basis — to be quoted as a num- 
ber higher by 10 than the DIN rating. 
The B.S. Log. rating could almost in- 
variably be found as 1 less than the 
Scheiner rating. The DIN rating was al- 
ways written as a number “over 10”, and 
all three of these Log. systems always 
included the “degrees” sign, e.g., 22 deg. 
Scheiner=21 deg. B.S. Log.=}2° DIN. 
After the war the types of exposure 
meters scaled in B.S. Log. units could 
be counted on the fingers of one hand, 
for it was the Weston Master I meter, 
using the American Weston ratings, 
which quite quickly became dominant. 
So we had the situation of the Weston 
system largely dominating Britain, the 
ASA Exposure Indices and Weston rat- 





Do the Audience Know? 


ONE Of the attractions sien . 
of club film shows to 5 n Maiti te 


the public is that the 
audience are often 


able to recognise the 
players and the loca- ~, g 
tions. If they are able 

to recognise them- { 
selves, their pleasure mae 
is the greater. Every 

club seeking to intro- 

duce itself to the 
community would 

therefore do well to 

make local newsreels 

now and again. Should 

filmworthy events be 


' 


few and far between, shoot local scenes with plenty of people in them. Even a place they see every 
day seems to assume significance when seen on the screen, and the pleasure to be had from recog- 
nition of the familiar is often sufficient compensation for slenderness of news value. 

Additional audience appeal can be injected by building the shots round a Do You Know? theme, 
as Watford Cine Society did for their film festival. The production still shows Director Roger 
Nicholls, cameraman Ken Cray, editor Godfrey Reading and camera assistant Chris Williams 
patiently waiting for a train at Watford Junction. “How many trains”, the audience were asked, 
“pass through the Junction every day?” No one but Watford residents and British Railways could 
possibly care, but this is the sort of thing which goes down well, because it is special to them. 

It does not need much ingenuity to evolve suitable questions. Which is the oldest shop? How 
many tulip bulbs were planted in the park last year? (Scope here for some attractive colour shots 
of the flowers in bloom). And—borrowing an idea from a Ten Best entry—who is the fastest girl in 


town? (Shot of the winner of the hundred yards). 





ings usual in America, and DIN ratings 
in Germany. Scheiner, with which our 
B.S. Log. system originally had links - 
at least numerically had already 
dropped out of the running. 

[The American market is an important 
one for the European manufacturer, and 
so the new exposure meters from the 
Continent were scaled in both ASA and 
DIN. Then the Weston Master 2, again 
scaled in Weston ratings, arrived in 
Britain. In America the ASA exposure 
indices were by now firmly established, 
Germany with the DIN system reached 
reasonable agreement on the method of 
speed determination with ASA. 

It is many years since a photo-electric 
exposure meter scaled in B.S, Log. units 
was made in Britain. ASA and DIN 
have taken complete charge of the situa- 
tion. The Weston Master 3 arrived with 
scales based on ASA ratings — though 
the manufacturers, somewhat ungraci- 
ously, still called them Weston ratings. 
And now, with the recent introduction 
of the Weston Master 4, we at last see 
the tiny letters which proclaim, publicly, 
that the Masters admit that there is such 
a thing as an ASA rating! 

In the past it was possible to identify 
DIN ratings at sight because of the 
“10”, but now it has been dropped, since 
in Germany and elsewhere the Scheiner 
system has been obsolete for so long 
that no confusion could possibly arise. 

Only Britain clings to a system of 
speed ratings which, by any token, is 
quite out-dated. Indeed it is one of two 
systems — the other is B.S. Arith., which 
is the same as ASA — regarded as the 
British Standard. Yes, we hang on to a 
system for which no manufacturer of 
photo-electric exposure meters now has 
the slightest use 

B.S. Log. served us well when many 
of the meters in use were scaled for 
Scheiner ratings, but that was ten years 
ago. Things are different now. Today's 
newcomer can hardly fail to be confused 
by the B.S. Log. and DIN ratings since 
both are given in degrees; the result of 
his confusion could be an exposure error 
of ten times 

The arguments in favour of a log- 
arithmic system of speed ratings are 
well-known: they obviate the use of un- 
manageably high numbers for fast 
emulsions, and | deg. intervals (one-third 
of an f-stop) are a very convenient unit. 
On the other hand, to the layman the 
logic of an arithmetic scale is unassail- 
able (“if the rating is twice the number, 
the film is twice as fast”). Both systems 
have their adherents, and it is doubtful 
is there will ever be agreement as to 
which should take preference. But there 
can be no doubt that there is no room 
for two log. systems, with a 10 deg 
difference between them. That is why 
A.C.W. suggests that now is the time to 
abolish B.S. Log 
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A London dealer reports regularly on the 
second-hand and part-exchange market 


WITH one exception, last week’s transac- 
tions were all concerned with 8mm 
equipment, At the beginning of the week 
we were offered a Bell & Howell 625 pro- 
jector in part exchange for a new 
Lumina. We offered £11, but were pre- 
pared to go to £14. 

He must have known about the short- 
age of used 8mm. machines, because his 
reply to our offer was something to the 
effect that another shop had recently 
offered him £18, and he had “imagined 
that we could do even better than that” 
We couldn't see how we could give more 
and still make a reasonable profit. It was 
on the tip of our tongue to suggest that 
he took his projector back to the shop 
where he had been offered £18, but after 
thinking it over he decided to take the 
£14 

A little later in the week we were 
offered another Bell & Howell projector 
one of the current 635 models with the 
Iruflector lamp. Our first offer of £23 
was accepted without question in part 
exchange for a new Zeiss Movilux 8A 
The profit margin will be small, and if 
the scarcity continues we shall have to 
consider advertising for used machines 

An f/1-9 Specto 88 brought to us 
this is the camera that earned itself a 
fine reputation after production ceased 

was an excellent example of its kind 
The owner wanted a straight swap with 
a still camera, and did not protest at our 
offer of £16, but said dejectedly that he 
had hoped for more. We felt genuinely 
sorry for him he was little more than 
a lad but a photographic shop is not 
a charitable institution, and we could not 
see the Specto 88 selling for more than 
a new Yashica 8, which, with a single 
lens, costs just over £23. 

Another 8mm. camera that came our 
way was a Zeiss Movinette, offered in 
part exchange for a new Bell & Howell 
Sportster IV. The Movinette is not 
among the best sellers, and the surface 
of the lens was marked, so our final 
offer was £14 

The customer put the ball back into 
our court by asking for a further 19s. 9d 
to make a round figure of the balance 
he would have to find. We don’t often 
argue over shillings and pence — it 
makes for bad feeling but in this case 
the extra asked for was near enough a 
pound, so we held firm at £14. The deal 
went through 

The one 16mm. offer did not material- 
ise into a deal. Yet another Bell & 
Howell magazine camera was offered us 
in exchange for a used H.16. This was a 
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twin-turret Autoload, and in very poor 
condition — it would have cost us at least 
£10 to make it saleable. For the com- 
plete outfit, including a fast 2in. tele- 
photo and exposure meter, we offered 
£45, which was refused. 

Another customer deliberated a long 
time over an early American turret 
model, with three uncoated lenses, 
priced at £45 and a later British Viceroy 
with two lenses, standard and telephoto, 
both coated, at £49. He seemed to be 
doubtful of the efficiency of the un 
bloomed lenses, and although we pointed 
out that they could be coated, he was 
unwilling to make a decision. 


EDWYN GILMOUR SAYS: 


it would be interesting to know if the 
Bell & Howell 625 projector was of the 
variable speed type, for these machines 
command a slightly higher price, but not 
as high as £18 which Trader's customer 
said he had been offered, Customers take 
a risk in declaring that they have been 
offered more elsewhere — unless, of course, 
they have! for if the dealer advises 
theb to take it, they have no come-back 

1 would like to know why Trader's 
effers are not consistent. In the 625 
Lumina deal he started the bidding at a 
low figure, whereas in the case of the 
635/Movilux he kicked off with what 
he knew to be a high price. Presumably 
either he finds the 635 Moviemaster a 
good seller, or he is overstocked with 
Zeiss projectors (which, though Trade: 
may not have found them as popular as 
some, are good machines). 

No one can deny the excellence of the 
Specto 88 camera, and although it is 
obviously only sensible to compare it in 
cost and value with the Yashica 8, I 
think Trader might have considered the 
possibility of selling it for a little more 
than £23 (and so have been able to offer 
more) in view of the scarcity of the 
Yashica, With regard to the Viceroys, 
had the customer decided to have the 
lens coated, he would still have found 
the American model the more econom 
ical proposition. 


ee 


“I shall be flipping glad when we get a dolly 


’ 


for tracking shots. 
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for full-colour perfection... 


LOADUP WITH AGFACOLOR CINE FILM 


SPEED RATING 13° DIN/16 A.S.A. DAYLIGHT TYPE Shoot with glorious 
Agfacolor reversal 
cine film and be sure 
of home movies 
vibrant with true- 
to-nature colours. 


Double 8 mm 25 ft standard spool £178 
Single run 8 mm Movex Cassette i 
Double 8 mm 100 ft spool for Bolex H8 £414 9 
16 mm 50 ft standard spool @& 2s 
16 mm 100 ft standard spool £313 1 
16 mm Siemens Cassette £210 3 
All prices include processing 








(A pfzeclor’) 


AGFA LIMITED 


FOR BETTER LOOKING MOVIES — LOOK TO AGFACOLOR 
FAST - SHARP - GRILLIANT - NATURAL 


Free! Fully-illustrated and informative booklet on Agfacolor films. 
From your dealer. Or write: 


- 27 REGENT STREET - LONDON SWI - REGent 8581/4 


* Registered Trade Mark of the Manutacturers, Agta A.G., Leverkusen/Western Germany 





8mm. FRAME ENLARGEMENTS 
photographed from the screen during projection 
rop : taken with H8 camera and TTH Ivotal 
f1l'4 standard focusing lens; CENTRE with 
624B camera fitted with titling device and close- 
BOTTOM : with Admira 8lla camera 
and Mirar telephoto lens 


up lens 


How the Frame Enlargements were made 


Projector: Noris Synchroner 100 is placed fairly near 
to screen to give a bright picture about 12” wide 
Single-pictur fevice is used 
Camera: Voigtlander Bessamatic with 50 mm 
Color-Skopar lens and 2-diopter close-up attach 
mt. Camera is set at a slight angle about 18 
from screen. Focusing throug! 
Film: liford F.P.3 
8, duration depending or 
Exposure Meter: Ordinary 


vuugh, as small apertur 


reflex pentaprism 

Exposure: About 40 seconds at 
brightness of picture 

photo-cell not sensitive 
depth of 
m meter was therefore used 
Printing: Slight distortion, due to camera angle 
corrected during printing by tipping carrier-plate of 


nlarger 


is needed to get 
fieid. A visual extincti 


camera and close-up attachment are not 


essential, but the larger the picture on the screer 


the lorger is the exposure that will be necessary, as 


> 


course—a big picture will not be so bright 


But, with a bigger picture on the screen, you can 


take the camera farther back and thus avoid the 


use of close-up attachments 


The story of a unique quest carried out regardless of cost. The author 
actually bought all the cameras and projectors he describes in order to 
determine from personal experience whether existing 8mm. apparatus 
can achieve a standard of optical and mechanical efficiency equal to any 
reasonable demand. Can it, in particular, stand up to public presentation? 


AN 8mm. USER 
IN SEARCH OF 


PERFECTION 


BY IVAN WATSON 


TWO years ago | decided—rightly or 
wrongly—that unless existing 8mm. ap- 
paratus could achieve a standard of 
optical and mechanical efficiency equal to 
any reasonable demands of public pre- 
sentation, the future held little promise 
for amateur film makers in this or any 
other country. Readers of A.C.W. are 
familiar with this point of view and still 
argue about it. I mention it again only 
to explain why I embarked on the unusual, 
costly and enlightening personal experi- 
ment which is the subject of these articles 

I wanted to know from personal experi- 
ence whether the fundamental problem of 
how to make a transparency measuring 
4.8mm. by 3.5mm. look good on a large 
screen could be solved by using the right 
apparatus, whether such apparatus ex- 
isted—whether it was possible to find a 
combination of camera, projector, lenses 
and film stock which, between them, could 
achieve a standard in any way comparable 
with the projected image made with a 
16mm. outfit. 

At that time, I owned a Bell & Howell 
624B camera and a Eumig Imperial pro- 
jector. My first experiment with the fixed 
focus 624B was an encouraging one: | 
loaded it with Kodachrome and fitted on 
to it the Bell and Howell titling accessory 
together with the 5-diopter close-up lens 
supplied with the titler. Using the titling- 
frame as a “‘field-area,” I took a number 
of hand-held shots of bees, butterflies and 
other insects against a background of 
flowers. Corny? Yes—but the photo- 
graphy was impressive colour- 
rendering good and definition that stood 
up reasonably well to a projected picture 
six feet wide. 

But, of course, I had cheated. These 
were ultra close-ups of single flowers—one 
brilliantly coloured butterfly occupying 
most of the picture area or a bee crawling 
into the heart of a convolvulus. But, if it 
achieved nothing else, it did prove that 


provided one confined oneself to a close- 
up technique, very fair results could be 
obtained with an inexpensive fixed-focus 
lens and attachment, (An example of the 
close-up technique used with brilliant 
effect is to be found in the Oscar-winning 
8mm. film, This Park is Beautiful). 

Again and again, 8mm. film-makers are 
exhorted to take plenty of close-ups. It is 
sound advice. But if, in order to get pass- 
able definition when the picture is blown 
up, you have to confine yourself to a 
close-up technique most of the time, it 
can be a sadly limiting factor in your film 
making. 

The 624 medium and long shots (as was 
to be expected) were less satisfactory— 
except for one picture that puzzled me for 
quite a while. It was a shot taken from 
Box Hill in Surrey, and | recall, at the 
time, that infinity looked a good deal 
farther away than usual! When the film 
came back from processing, everybody 
who saw it was surprised at the depth, 
clarity and definition of the View from 
Box Hill. 

And it dawned on me, with some mis- 
giving, that in my search for 8mm. per- 
fection, I had to take yet another factor 
into consideration—the climatic condi- 
ditions! It clearly wasn’t just a question 
of “sunshine” or “cloudy.” One had to 
reckon with humidity, haze and possibly 
temperature. If the conditions are ideal 
as obviously they were that day on Box 
Hill—one gets exceptional results. 

I used four different makes of fixed- 
focus cameras, They all were reliable, they 
all gave acceptable and sometimes very 
good pictures and they all were relatively 
inexpensive. But this merely established 
that even the cheapest 8mm. cameras 
rarely give bad results. I was still a long 
way from achieving anything worthy of a 
superlative. 

After the fixed-focus cameras, I began 
on the Bolex range. progressing from a 
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pre-war L.8 with a Som Berthiot lens to a 
C.8, B.8, B.8VS and D.8 with Kern lenses 
My dealer has since confided that I re- 
stored his faith in Father Christmas, that 
he humoured me because my cheques 
didn’t bounce, and that he was quite con- 
vinced the whole retail trade would have 
protested with one voice if anyone had 
tried to put me away for my own pro- 
tection. 

But he needn’t have worried. I was 
slowly and expensively — finding out what 
I wanted to know, For example, I estab- 
lished to my own satisfaction that there 
is no such thing as a bad Bolex camera 
The C.8, the B.8—all of them were beauti- 
fully made and could give very good 
results when properly handled. And, of 
course, there was no doubt that in almost 
every case the focusing lens had the edge 
on the fixed-focus lens. But only “the 
edge”—and the difference is not as great 
as you might think. My view now is that 
unless you intend to go into film-making 
seriously, you will be adequately served 
by a fixed-focus lens—and you may find 
it a good deal more convenient than a 
focusing lens. 

But I was serious . . . in fact, so obsessed 
by the thought that there might be some 
way of achieving the impossible with 8mm 
that I was prepared to spend until it hurt 

It was at this stage of the experiment 
that I began to have worries about film 
steadiness at the camera gate, It seemed 
to me that here was the great weakness of 
most 8mm. cameras if one were thinking 
in terms of achieving maximum definition. 
By the time I had gone through the entire 
Sportster range, two Camex Reflex 
cameras, a Geva Carena and a Zeiss 
Movikon . .. and made frame-line tests 
for steadiness with all of them ... I knew 
for certain that I had found at least part 
of the answer to my quest. 

Most 8mm. cameras employ a sprocket- 
less drop-in spool-loading system which, 
by its very nature, must result in unsteady 
pictures when the film is projected. Clearly 
registration at the gate cannot be very 
accurate when the film is pulled off the 
supply spool by the claw instead of having 
a steady, continuous loop of film fed to 
the gate by means of a sprocket. 

And if, as I did, you make tests by mea- 
suring the width of adjacent frame lines, 
you will find that hardly any sproeketless 
camera, however august the name of the 
manufacturer, reaches sufficiently exact- 
ing standards for public presentation of 

mm. films. With one film I shot in a 

mous Continental reflex camera costing 

er £100, there was often a 100 per cent. 

uriation in the thickness of adjacent 

zme lines! In all other respects the 

mera was a delight, and to make abso- 
lutely certain that I hadn’t simply been 

nlucky, I bought two more of the same 

ydel. In each case, I experienced the 
same trouble. 
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In my view, the importance of film 
steadiness at the gate cannot be over- 
emphasised, yet manufacturers of 8mm. 
cameras seem to do little or nothing about 
it. (An honourable exception is to be 
found in the new Eumig where 
there is a revolving guide-pillar which has 
an almost sprocket-like effect in feeding 
film to the gate.) What is the use of buying 
a superb lens and using a film with fine 
grain and good resolving power if one is 
going to lose definition through bad regis- 
tration? If it weren’t important, why do 
professional have registration 
pins ?—Why are nearly all 16mm. cameras 
fitted with sprockets? 

The truth is, of course, that 8mm 
cameras have started to outgrow the 
strictly baby-on-the-lawn use for which 
they were originally designed. Fixed focus 
lenses and convenient compromises do not 
matter if you merely want some moving 
snapshots to show on a three-foot screen 
to a not very discerning audience. And, | 
suppose, the sad truth is that at least 
ninety-five per cent, of the people who 
buy 8mm. cameras are we:! satisfied with 


model 


cameras 


Showing detail of varying thickness of frame lines 


unsteadin 


the camera 


what they get. Can you blame the manu- 
facturers? 

The first stage of my self-imposed mis- 
sion was accomplished as soon as I bought 
a sprocket-fed camera. There were as far 
as I knew only three sprocket-fed 8mm. 
cameras on the market—the Nizo Helio- 
matic, the Meopta Admira, and the Bolex 
H8. I bought the Admira because it seemed 

ind indeed is—remarkably inexpensive 
for what it offers. The first film I took with 
it proved the point beyond all doubt—I 
got steadier pictures than I'd ever seen 
before on 8mm., despite the fact that the 
claw-to-gate separation of the camera 
did not match that of the projector. 

The next stage in the proceedings was 
to find the perfect lens—if it existed, For 
this purpose, I needed a sprocket-fed 
camera that would accept any D-mount 
lens. I acquired the only one available 
a Bolex H8—a prized possession which is 
still with me and which I am prepared to 
assert is the best 8mm. camera in the 
world (as at the price it should be), even 
if it is not the most portable! 

(To be concluded next week.) 


Adjusting picture in this way to show frame 


ine provides a check on camera steadiness. 
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WARNING! DON’T COPY A SINGLE SENTENCE OF 


THIS HOLIDAY FILM 


orr to the Lakes! Here we are, getting 
ready to set out on our long journey to 
the North—and yes! Don't worry, Fido, 
you're coming too! 

The driver is more than ready for a 
stop to sup the cup that cheers—so Fido 
has to join in, too! A mile along the roxd 
from here is a plaque, commemorating a 
terrible accident that happened in 1927. 
But our faithful steel chariot won't fail us! 
No, Uncle Fred, we're not stopping again! 

Our first glimpse of the mountains! Just 
hidden by the clouds is Coniston Old 
Man, 2,600ft. above sea level, goal of 
many a climber. This is Lake Windermere, 
largest of Lakeland’s many glittering 
jewels, dotted with the merry craft of 
holiday-makers, No, it’s too deep for you, 
Fido! 

Next day we set out for Grasmere, home 
of the immortal poet Wordsworth. Words- 
worth’s cottage stands at the side of the 
road. Oh! if only its old grey walls could 
tell of the beautiful verses which the poet 
spun in this cosy old grey cottage! 

The mighty mountains loom over the 
village with indescribable splendour. Here 
are held the world-famous Grasmere 
Sports, where muscular athletes from far 
and wide test their skill and sport their 
sinews while a cheering throng cheers 
them on. But now the fields are quiet, and 
the lake is as quiet as a mill-pond. Good 
to drink, isn't it, Fido! 

Next day we climbed Helvellyn—a long, 
hard pull up the steep hillside, Did I say 
‘we " climbed Helvellyn? Well, a pity to 
wake up Uncle Fred! If only we had 
Fido’s energy! 3,000ft. seems a long way 
up, but when we stop for a breather we 
feel amply rewarded by the wonderful 
vista below us, That's our car, looking just 
like a toy at the side of the road! There 
was heavy cloud at the bleak and awe- 
inspiring summit, and unfortunately we 
couldn't shoot any Kodachrome. How- 
ever, here it is, on a postcard, Good old 
Uncle Fred! Lucky he bought that card, 
wasn't it! 

The friendly old grey inn seems a home 
from home for tired climbers. The end of 
another day! How quickly the holiday 
passes, carefree days of laughter aad sun- 
shine! The sun sinks in the west, painting 
the sky an indescribably beautiful red 
colour 

Keswick, little old grey market town, 
nestling at the foot of mighty Skiddaw, 
3000ft. above sea level—or should we 
say lake level? Every year they climb 
Skiddaw in motor-cars. | wonder how our 
faithful steel chariot would like that? But 
never fear! Today we're taking a boat 
trip on lovely Derwentwater, calm as a 
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COMMENTARY 


FOO So 





OOOO OY 


WE DON’T MEAN that any question of copyright is involved. No, the fact is that every 
line of this commentary is quite dreadful. Suggestions for tautly written, tidy com- 
mentaries are frequently offered in print, but it seemed to us that, just as one can often 
learn more from a bad film than a good one, so should one be able to learn more from 
a bad commentary than from one which follows ali the rules. 

Its most glaring fault, of course, is that it is far too lush and stuffed with cliches —a 
a common enough fault, but it is not easy to recognise one’s own sins and own up to 
them. You may perhaps think that we have weakened our case by going to extremes 
It is true that few commentaries we have heard have been so consistently bad, but all 
too many share a lot of its faults. 

Yet there is a touch of humour in it and a running gag. Are these, then, to be 
condemned? Indeed not : it is the way they are introduced that invites censure. But 
suppose you had written this commentary, wouldn't you be justified in feeling hurt at 
being (as you supposed) held up to ridicule? After all, it bears evidence that its com- 
piler had tried hard. Well, since we invented the whole thing and did not use a single 
phrase from any reader's film, we can afford to be dispassionate. 

We did not compile it to poke fun. In fact, as it progressed we got quite carried 
away—just as you might if you set out to write a similar commentary. We crammed it 
with mistakes consciously at first--and found them coming almost unconsciously as 
we warmed to the task. That is the danger that besets the commentary writer. Every 
sentence must be weighed with care, polished and re-polished. If you can write in a 
white heat of enthusiasm so that the words literally tumble out, you're lucky ; but 
you've still got to prune afterwards. One aid to the pruning process is to resolve to 
avoid the cliches that make up our example. Another is to resolve not to be “‘literary"’, 
to let the visuals speak for themselves, to offer fact rather than comment unless you 


OOOO OD 





have something significant to say. 





OOOO OOOO “> 


mill-pond, No fear of being sea-sick here, 
Uncle Fred! 

Those are white swans, which live on 
the lake, gliding by majestically, Passing 
over the placid surface of these lovely 
waters it is hard to remember that only a 
week ago we were in the hurly-burly of 
the busy city. 

That must be a bomber from a nearby 
R.A.F, establishment, scudding effort- 
lessly through the fleecy clouds. Lucky we 
had the tripod, for telephoto shots! The 
lake is very deep, but only the blackness 
of the water testifies to the cold and ionely 
depths beneath our stout vessel, “Stout.” 
did I say! Ah, yes, trust Uncle Fred! | 
knew he'd find a bottle somewhere! 

A picnic in the sun on the shores of 
Thirlmere. Did I say in the sun? It rained 
cats and dogs, but inside the car we found 
shelter from the stormy blast--and one 
dog stayed in the dry, didn't he, Fido? 
Lovely weather for ducks! Come to the 
Lakes for a glorious holiday in the sun! 

Next day it was bright again, and we 
visited the cavernous old disused quarries 
on the side of the mountain. A maze of 
tunnels, deep into the bowels of the earth! 
It was refreshing to turn to the crystal- 
clear waters of this rippling mountain 
stream, and to imbibe the clean, cold 
water. Did I say water? Yes, Uncle Fred 
had something else up his sleeve — or 
rather, in his rucsack, as usual! Never 
mind; Fido liked the water, anyway! 

The olde-worlde town of Coniston, 
built of grey stone and slate, peaceful 
haven for tired ramblers and eager plea- 
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sure-seekers. The blue waters of the lake 
enhance the beauty of the glorious view. 
Not for nothing is this called the “ garden 
of the north!” This is the way to relax, 
in the bosom of nature, in the English 
Lake District, renowned from time im- 
memorial as a holidaymaker'’s paradise, 
haunt of poets and bards throughout the 
ages ! 

But, alas, all good things must come to 
an end, and here we are packing the car to 
come home again. No, Uncle Fred, you 
can't sit in the boot! The mighty roar of 
a pounding diesel train reminds us that we. 
too, must hasten from this land of beauty 
and contentment, and journey back to the 
workaday world of busy pavements and 
bustling people. 

Farewell, land of lakes and moun- 
tains! Fittingly, we take our last look 
back at the hills and dales, bathed in 
glorious sunshine. They seem to say: 
“Farewell! Come back again, soon!” 

And we shall come back again, when 
the call of the green hills fetches us. Now 
we must set our course to the South, It 
has been a glorious holiday. Thank you, 
Lake District! Look, even Fido is barking 
“Goodbye™! Farewell, Scafell, highest 
mountain in England! Farewell, Winder- 
mere, largest of the jewelled lakes! Fare- 
well, home of Wordsworth’s immortal 
daffodils! We must leave you now, but 
we shall always carry with us pleasant 
memories of this green corner of dear old 
England! 

(Fade-In Music from“ Merrie England”; 
Fade-In End Title.) 
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Letters for publication are welcome. Address : A.C.W., 46-47 Chancery Lane, London, WC2 


An Animated “Pre-Viewer”’ 
THE NEW type ol 
viewer” | have 
films to be run 


animated 
invented enables two 
through together and 
viewed individually, a shutter permitting 
the change-over to be made instantly 
So it is casy to judge the precise effect 
of a cut from one scene to the 
before actually cutting the films and 
making a splice. If the position of the 
cut 1s not well chosen at the first try, 
the films in the pre-viewer are moved 
around, run through again and a new 
position found 
Obviously the pre-viewer must have 
two gates (or one double gate) and two 
sprocket wheels to transport the two 
lengths of film. The relative position of 
the films before each new trial run is 
changed by de-coupling the sprocket 
wheels for threading and rethreading 
An overlapping projection of frames 
to be joined could be obtained by swing 
ing the shutter further, so as to uncover 
both gate apertures simultaneously. A 
quick one-after-another projection of 
these frames can be achieved by swing 
ing the shutter back and forth within 
its normal amplitude 
As there are two images to be trans 
ferred to the viewing screen, two sets of 
mirrors are necessary. But there the 
duplication of parts ends. By employing 
a principle similar to the one used before 
the war in Jo-Pe cameras, that 
is, by using a segment of the lens aper- 
ture for each image, a single 
lo the job. A condenser 
enough and a mirror or 
‘nough to cover both gate apertures, 
plus a single viewing screen, conclude 
the list of the optical equipment 
The switching from the first strip to 
the second can be achieved by using a 
shutter which covers one gate aperture 
or the other, A simple switch device can 
be made by using a tiny spring-loaded 
wheel, rotating in contact with the edge 
the first strip and connected by a 
mple system of levers to the shutter 
If a small notch is cut in the first film 
trip by a built-in knife, the switch will 
ving the shutter at the moment when 
the wheel catches the notch 
An obvious disadvantage of the latter 
the necessity of temporarily patching 
e notch if the trial run has to be re- 
ated with some of following frames 
his inconvenience may be avoided, 
ywever, if the trial is started with the 
last suitable frame on the first strip; 
hen, if the trial is repeated, the new 
tch will catch the wheel first, and the 
eviously made notches will have no 
effect, since the swing will already have 


“pre- 


next 


colour 
lens can 


lens large 
prism long 
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occurred, and the shutter will have 
swung over 

As for the film transport, a standard 
system of rollers and sprocket 
used. Short strips can be run by 
a milled knob or handle 
this purpose on the outside 
rewind 
two 


wheels 1 
turning 
provided lor 

sprocket 
should ale 


otherwise the arms 


capable of taking reels each and 
provided with a device for 
of these 

A schematic 


viewer i 


the ¢ oupling 


reels for simultaneous running 


drawing of the pre- 


patent for which has been 


applied for where the 
full lines 


image for the first 


is given in Fig. | 
show the transmitting of the 
film to the 


lines 


viewing 
screen: the dotted how the 
in the case when the 


projected; the 


same 
second strip 1 
hutter in such a 
case 1s shut No, 1 gate 
and open No. 2 gate. As the 


being 
swung so as to 
outer rays 
of light on the borders of the image are 
being reflected at the same angle which 
they with the mirror, it will be 
obvious from the drawing that the image 
all the way 
1 considerable 


form 


is gradually enlarged nearly 
to the screen, resulting in 
magnification 

Iwo 


briefly as follows 


strips to be 


Operation is 


film joined are provided 


with temporary leaders of the required 


threaded 
wheels, 


length and ifter 


the sprocket 


de-coupling 
into its gate 
over the rollers and sprocket, second 
film threaded first 

he first trial spot for 
moving the 
to one another, observing the images on 
the screen by switching the 
manually from one 
When the spot is selected 
recoupled, the first strip notched by the 
marking device and both films pulled 
back to the first frame on the first strip 

Then the trial projection starts, cither 
by rotating the sprockets by 
hand or by using the which 
would have to be coupled previously 
after tightening both strips. When the 
spring-loaded wheel catches the notch 
it moves in and activates the swinging 
device operating the shutter; this changes 
the picture from the first strip to the 
second, achieving the effect of a 
splice. If the selected spot proves to be 
unsatisfactory, the procedure is repeated 
until a smooth, logical transition from 
one scene to another is achieved, This 
the second strip is marked with a 
wax pencil opposite the last notch on the 
first film, and both strips are taken out 
and actually spliced. When all the scenes 
have been spliced together, the finished 
film is given a final run as in any 
ordinary viewer over its entire length 


each 


being 
i splice is then 
selected by strips in relation 
shutter 
another 
sprockets are 


inp to 


coupled 
rewinders, 


thus 


done 
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using the second gate for the purpose 
As for costs, in comparison with a 
conventional viewer, it needs only a few 


inexpensive extra parts, and though it 


LEGEND 
M,-M, Mirrors 
Se Screen 
Su Shutter 
Ls Light block- 
ing partition 
I Lens(schem- 
atically 
own) 
Prism 
Toothed 
gear 
Film gates 
Light bulb 
Condenser 


Oe eed 


Fig. 1 Cross-section at 90° to film path 

rather dearer to make than 

some simpler viewers, it shouldn't cost a 

fortune 

ishwood H. Cc. 
Victoria, Australia 


would be 


HALAFOFP. 


The principle and the new facility offered here 
are very ingenious. Undoubtedly they would 
enable a cutting point to be found with real 
precision, although most film makers will agree 
that such finesse matters relatively infrequently. 
lf a viewer of the type described could be 
marketed at little more than the price of a 
single gate model, it would certainly be worth- 
while. Only the notching of the edge of the film 
seems to us a rather disappointing snag in a 
basically admirable idea. 


Filming a Wedding 
in Colour 
READERS may like to know of the suc- 
cessful filming in 16mm, Super Ansco 
Colour of a wedding in a very badly lit 
church. The wedding was my own! (Il 
had been told that it was quite hopeless 
to attempt it in black and white, let 
alone colour, without artificial lighting, 
permission for which was not forth- 
coming). Rated at 100 ASA, the film was 
exposed as for 200 ASA, and was forced 
in development at a slight extra charge 
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by Colour Centre (Cine) Ltd. (It is not 
yet available in 8mm., but Harringay 
Photographic Supplies Ltd. will (at your 
own risk) perforate and re-spool it). 
The weather was very good, the main 
door of the church was opened wide and 
all the lights were on. These did not 
noticeably affect the colour rendering of 
the daylight stock, which was exposed at 
apertures ranging from f/1-4 to f/3-5. 
Colour rendering, exposure and defini- 
tion were first class, and grain was not 
noticeable. The same film was also used 
for the reception held from 3.30 p.m. to 
5.30 p.m. (late September) in a large 
room with average window space, room 
lights on. Again results were excellent. 
Forced development is not recom- 
mended except perhaps for exteriors 
at night if there is no alternative, but 
normally developed Super Ansco is quite 
suitable for dull weather conditions. The 
cameraman, by the way, was John 
Daborn, but on this occasion the Bride 
and Groom were not pixillated as they 
came up the aisle! 
Kingston-on-Thames 


ALAN G. F. GILL. 


Colour Film Costs 
delighted at the thought of a 

magazine, but my joy is 
tempered with regret at the trend of 
“Colour Film Costs”. It seems to me 
that your sympathies are not with the 
consumer but with big business for hav- 
ing been forced into the unhappy deci- 
sion of having to raise their prices by 
the very people they are selling to. I 
remember one or two cases in the past 
when you went to some pains to ex- 
plain how such decisions are forced on 
the manufacturers 

You say that the price rise is due to 
the fact that the uninformed user will 
tip the scales too heavily in favour of 
Kodak. I will assert that the number of 
uninformed movie makers is so small as 
to have no influence. I have always 
understood economics as preaching the 
fundamental rule that the greater the 
demand for a commodity, the greater the 
production and the lower the individual 
cost, but this does not seem to apply to 
amateur movie making 

As representative and guardian of our 
interests you should challenge this sort 
of thing, not seek to condone it. 
Bourne End G. F. WARNER. 


1 AM 
weekly 


iN “Colour Film Costs” we are told that 
when a manufacturer increases the price 
of his film stock, and other manufac- 
turers follow suit, one must not think 
that there has been collusion, but that 
the other manufacturers must increase 
prices (to the exact penny!) to maintain 
their share of the business. This because 
the gormless users think that the cheap- 
est cannot be the best. Has anyone asked 
them? It seems no one is to be given 
the chance to find it, I hope that you 
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don’t follow this line of reasoning to its 
logical conclusion and increase the price 
of A.C.W. to 2s., in case readers don’t 
think it can possibly be as good at 
Is. 3d. 

I was dismayed to find our old friend 
H. A. Postlethwaite joining the battle of 
the gauges and taking sides with Denys 
and Jack. With 8mm. stripe as good as 
here, who can dare say what the future 
of the gauge will be? St. Denys and all 
his disciples should remember that the 
criticisms that they are now levelling at 
8mm. are those that were once made 
against 16mm. when that was the snap- 
shotter’s gauge. 


Swindon. R. LEIGHFIELD 


Judging Unedited Films 


MAY I, on behalf of the Watford CS. 
congratulate you on A.C.W. weekly. It 
should prove popular with all readers. 
In your report on our cormpetitions you 
recently asked, “How does one judge an 
unfinished film?” We have two separate 
classifications: 1. Films which have been 
edited and titled, etc. 2. Films on which 
nothing has been done, the idea being 
to cater for the raw beginner. When one 
starts in cine, one very rarely produces 
a completed first film, but it is possible 
to take eye-catching shots, preserve some 
element of continuity, take cut-aways 
and plenty of close-ups. In fact, one can 
edit to some degree in the camera, al- 
though one would never advocate this 
method in preference to established tech 
niques 

These beginners’ efforts are judged by 
outsiders, not club members, and the 
constructive comments help the pro- 
ducers to improve films, and 
possibly enter them in Class 1. We find 
that introducing the competitive element 
in this way stimulates the beginner and 
produces results. 
Watford C.S, 


ROGER W. NICHOLLS 


For the Love of it 


rHE amateur versus professional con 
troversy affects me personally very much, 
as I am by profession an actor and | 
also write dialogue for English versions 
of foreign films. I own an 8mm. camera 
and use it to make holiday films, and 
for the last three years I have entered 
a film for the Ten Best competition. | 
consider myself an amateur film maker 
lucky to have some inside knowledge of 
the film business. 

Now, a number of your correspon- 
dents would say I was not a bona fide 
amateur because I am _ professionally 
engaged in the making of films. But 
surely the whole point of being an ama- 
teur is that he does what he does for 
love and not for gain? Should I ever 
make a sponsored film then that film is 
no longer eligible for an amateur con- 
test, but if for fun I shoot my niece 
building a sand castle, | am making the 
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film as an amateur — yes, even if she 
were a young Mandy Miller — and if | 
thought the result worth it, I should 
enter it for an amateur competition. 
This I believe to be the policy of the 
organisers of the A.C.W, competition, 
and I pray that this policy may continue. 
London, W.2. PAUL HANSARD 


Sorry about the Yolk 
CONGRATULATIONS on A.C.W, Weekly! 
There is a month’s quantity and quality 
of material in it, and the care of 
assembly of your more leisurely past 
(though eggheads will quarrel with your 
spelling of the Nazi yolk and the care 
not to offend the rival claims of the “‘s” 
and the “z” spellers is perhaps exces- 
sive: see “organi ation” and “recog- 
ni e”, page 43, col. 2), 

On such an occasion, no one will 
blame your columnists for a touch of 
nostalgia. 1 wonder, though, if: Denys 
Davis made his claims for word-coinage 
before Cronin passed the port? 


Bristol, 9 FREDERICK LORENZ. 


Canon Quality 
PROVINCIAL Dealer should have made 
sure of his facts. I have found that the 
definition of the Canon Zoom 8 camera 
is superb at all apertures and focal 
lengths (10-40mm.), and the advantage 
of reflex viewing, coupled with critical 
rangefinder, certainly contributes to this. 
As for the exposure meter being anti- 
quated, this may be so to the extent that 
it is not fully automatic, but it is most 
accurate. The same would presumably 
apply to the Weston III exposure meter. 
yet there are thousands who use this so 
called “antiquated” type. 

A friend of mine also uses a Canon 
Zoom 8, together with other excellent 
equipment such as an H16 Reflex with 
separate lenses and Pan Cinor 85 zoom 
Indeed, it was on his recommendation 
that I acquired my camera. 

Had Provincial Dealer taken the 
trouble to find out, he would have dis- 
covered there is an excellent close-up 
lens attachment for the Canon which can 
be used for extremely close work, and 
as for titling, what could be more impor- 
tant than to have reflex viewing, with 
coupled rangefinder and the type 450 
close-up lens attachment? I challenge 
him to obtain better results with any 
8mm. camera or any liens. 

Thank you for producing A.C.W. as a 
weekly publication. I feel that this step 
will be welcomed by all. 


Beighton, Nr. Sheffield. ®. WYLDSMITH 


A Bachelor Gay 
a Bolex H16, but find 
and heavy for 
bike. I am a mere bachelor and so have 
no interest in family filming. If I ever 
marry, I pack in cine! 

Wishing all success to A.C.W. Weekly. 


it rather 
transporting by 


1 USE 
bulky 


Liverpool, 6 G. R. 
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Collector’s Corner 


BY KEVIN BROWNLOW 





Why Try 


The old-timer 


showed that title-making 
could be almost an art in itself, saving a great 
deal of unnecessary footage—-and expense 


To Do Without Sub-titles? 


AMATEURS making silent films have 
always aimed at excluding sub-titles. 
One group I know try so desperately 
hard to do without them that their pro- 
ductions invariably end up three times 
longer than they should be. A title could 
save them yards of unnecessarv footage, 
but they prefer to waste the film. Sub- 
titles they regard as being Wrong. They 
can’t give any They're just 
Wrong. 

As Double Run pointedly asked some 
time ago in A.C.W.: are we always right 
in trying to avoid them? Certainly they 
can be very irritating; but so can almost 
anything if used with neither skill nor 
discretion. 

In the silent days, title-writing was an 
important department of film-making 
practically an art in itself. In those days. 
fiction writers received from one to ten 
cents a word. A motion picture title 
writer got about two dollars twenty cents 
a word — but not for the number of 
words he wrote so much as for the num- 
ber he avoided writing, and yet still 
managed to tell his story. 

D. W. Griffith, in the July, 1926, 
Motion Picture Magazine “Do you 
know that the first pictures we ever made 
were without titles? We that 
titles — provided they are the right sort 

help a picture. Many important feet 
of film are saved by the simple expedient 
of using a few printed words. Every foot 
of film is precious”. 

Historians generally accept The Last 
Laugh as being the first feature-length 
silent to be made entirely without titles 
But, as usual, they’re wrong. Many other 
experiments preceded it: A Page from 
Life, The Slave. Uneasy Feet, The 
Journey's End, The Rail, Warning Sha- 


reasons. 


said 


decided 


ert: But not all sub-titles can serve as models for the amateur ! 
How not to write a Sub-title . 


film sub-title was usually like! CENTRE : 
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dows, The Audacious Mr Lily of 
the Alley, The Clock 


“Not long ago”, 


Squire, 


wrote Mary Pickford’s 
title writer, Gerald Duffy, in 1922 
mighty producer made maniacal 
assertion that the perfect picture would 
be one in which there would be no ttles 
whatever. Others of his in 
accepted this delusion as a fact 
frantic. It would mean the 
destruction of my business and the pic- 
ture business but particularly my busi- 
ness. The nonsense spread to the point 
where the adventurous Charlie Ray made 
a picture without any hoping, ! 
suppose, that it would turn out to be the 
perfect picture; The Old Swimming Hole 

that And the innovation well- 
nigh ruined it 

hat picture the 

strongest argument possible for the pic 
ture with is thunderous proof 
of the truth, the biggest lat 
voked by a 
wrote on a slate In 
wimmin’, and then, 
ing the victim of romance 
the resolution with ardour 
Without the 
laugh have been?” 
Duffy is right. The Old 
Hole 1 charming picture, but far too 
long; titles might have saved it. Certainly 
the film gains nothing by being without 
them. And I’m quite sure that titles, by 
making it shorter, would made The 
Last Laueh much bearable 

But they can ruin a film. Do 
you remember Sidney Olcott’s Monsieur 
Beaucaire? <A_ splendid example of 
Valentino’s work, wrecked by an incred- 
ible number of superfluous titles, Many 
Chaplin two-reelers suffer from some 


a 


the 
Sane colleagues 


“I was 


titles, 


was if 


without titles was 
titles. And 
igh was pro- 
title. Charlie 
through with 


substitute 


immediately becom 

he erased 
view of the 
audience words where 
would the 
Swimmine 


was 


nave 
more 


is easily 


(British again) RiGHT 
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dreadful titles that weren't even in the 
original film. The British distributors in- 
serted them when the comedies were 
re-issued; they succeed both in making 
up the footage and in making the picture 
unbearable 

On the whole, though, titles were used 
sensibly and often brilliantly in Ameri- 
silents. One of Joe Farnham’s for 
Exit especially memorable. 
Farnham (M-G-M’s chief editor and 
title-writer) is :ntroducing each character 
travelling repertory company. He 
comes to the maid: “Violet plays many 
important parts. Like Nothing in Much 
4do About Nothing 


can 


Smiling is 


of a 


“Please let me be good 


* % 
———— 


teas? re 


. 
. 


When films were imported, the duty per foot 
so to cut down footage sub-titles on 
imported negatives were reduced to two frames 
These were then the distributors’ guide and it 
was up to them to make new ones. Here isa 
censored flash-title; the negative has been 
cratched out for some reason, perhaps a word 
n the last line was incorrectly spelled 


was high, 


And two examples of the work of the 
famous Ralph Spence are worth quoting: 
Polly Moran, in one of her comedies, is 
shown drinking synthetic gin. She says 
happily to her friend: “This stuff makes 
me see double and feel single”, In 
Richard Talmadge’s Let's Go, Spence 
describes a sleepy country town: “Hills- 
borough was so dead the Western Union 
had to call it on a ouija board”. 

Gerald Duffy gives a graphic impres- 
sion of the problems that faced a title- 
writer: “In Mary Pickford’s Through 
the Back Door, one particular title had 
a burden to bear. It had deftly to insinu- 
that Mary was eloping-—but it 

continued on page 227 


ate 


This one, from a British silent, is probably what most people imagine a silent 


Picturesque sub-title from a Jack Holt silent. 
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Reader and contributor alike have 
from time to time castigated all 
cine equipment manufacturers for 
alleged deficiencies or apparent 
lack of enterprise. For the most 
part the attacks have gone un- 
answered. Now a designer takes 
you behind the scenes in a series 
of articles which makes it clear 
why the design, production and 
marketing of cameras and projec- 
tors take the form they do, In 
this series we attend the birth of 
a new projector and camera, and 
find an answer to many questions 
which until now have been greeted 
with silence. 


The Birth of a Projector 


—Behind the scenes in a designer’s office 


THE PRIME objective of every manu- 
facturer is to make money but he can 
only succeed if his products sell in the 
quantities he has envisaged, and for this 
he must ensure that they: 





Paris and Belgrade Invite 
8 mm. Films 

Camera Huit of Paris announces its second 
international competition for 8mm. films, 
organised by the magazine in association with 
the Federation Francaise des Clubs de Cinema 
d’Amateurs. There is a long list of prizes and, 
as before, entry is open to individuals as well 
as clubs. (The lone worker carried off the 
principal awards last year, as he does in most 
competitions. Pertinent question: why aren’t 
the clubs more successful?). Gala presentations 
of the prizewinning films will be held in Paris 
during May 24th—June 2nd. Entries must be 
in the hands of the organiser, Mme. le Hedan, 
Journees Internationales du Film 8mm., 20-22 
Galerie Vivienne, Paris (2°), by May 15th; 
entry forms and details from this address. 

Yugoslavia announces its first international 
festival of amateur films, to be held during 
May 19th-21st. 8mm. and 16mm. films will be 
judged separately (no provision is made for 
9°5mm.), and there will be the same number of 
prizes in each gauge for documentary, film 
plays and experimental and abstract pictures. 
Each entrant may submit four films, entry fee 
two dollars or equivalent for each film, which 
should reach the organisers not later than 
April 15th. If tapes are sent, the entrant must 
indicate the beginning with a green mark and 
the end with a red one. In addition to the 
Grand Prize of Belgrade for the best film, 
8mm. or 146mm., one gold statuette and two 
silver and three bronze ones will be awarded 
in each of the three classes, plus special awards 
presented by various cultural and social organ- 
isations. Every film shown at the Festival will 
be awarded a diploma. Details from Foto- 
Kino Savez Jugoslavije, Direktoru Festivala, 
Bulevar Revolucije 44, Beograd, Jugoslavija. 
A limited number of entry forms is available 
from A.C.W. 


210 


(a) Function properly 

(b) Are up to date 

(c) Have an attractive appearance 

(d) Are competitively priced. 

Added to this, the successful manufac- 
turer is always striving to improve his 
products, to streamline his production, 
and to achieve a lower selling price and 
a bigger profit margin. At the same time 
he is anxious to see his reputation grow 
steadily. He is, therefore, very conscious 
of the shortcomings of his present range 
of equipment, the selling points of that 
of his competitors, and the criticisms 
voiced by the user. 

From time to time attacks have been 
levelled at all manufacturers — by con- 
tributors and readers alike—in_ the 
pages of A.C.W. and, for the most part, 
these attacks have gone unanswered. In 
this series of articles, however, it is hoped 
that many of your queries will be 
answered, for you will be taken through 
the various stages leading up to the 
manufacture of mass produced cine 
equipment. 

In the main, mass produced cine 
equipment means 8mm. today, so I must 
ask the 16mm. and 9-5mm. enthusiast to 
excuse the apparent emphasis on this 
gauge. But the same principles apply to 
all gauges, so I hope we shall not part 
company. 

The factors that determine the success 
of a cine camera or projector can be 
itemised as follows (the order of their 
importance can be the subject of many 
arguments between various departments 
in the manufacturing firm!): 

(a) An attractive specification 

(b) A competitive price 

(c) A trouble-free performance 

(d) A sound design 

(ec) A pleasing appearance 


(f) A high standard of engineering 

manufacture and finish 

(g) A well planned promotion cam- 

paign 

(h) Good distribution and prompt de- 

livery 

(i) A complete and efficient after-sales 

service. 

Our main concern will be the design, 
performance and specification of equip- 
ment, and if you ask: “Why don’t they 
make cine equipment to suit me?” at 
least the reasons why they don’t should 
be more readily apparent, though not 
necessarily acceptable! 

The scene opens in the Managing 
Director's office of Messrs. Tri-Gauge 
Apparatus Ltd., the manufacturers of 
the world famous TRIGA range of cine- 
matograph equipment. The table is full, 
and the eyes of the Sales Manager, the 
Production Manager, the Works Man- 
ager, the Advertising Manager, the Chief 
Buyer, the Accountant and the Chief 
Designer (not forgetting the co-Direc- 
tors) are all turned to the Managing 
Director as he says: 

“Gentlemen, TRIGA equipment has 
sold exceptionally well during the past 
financial year and our forecast is that 
the success will continue into the next 
year. However, competition is increasing 
and we must be ready to meet it 
wherever and whenever it appears. For 
this reason your Directors have decided 
that a new 8mm. cine camera and projec- 
tor are essential to replace the existing 
models. Although the TRIGA 8mm. pro- 
jector and camera are still great fayour- 
ites with cinematographers, the time has 
come for completely new and revolu- 
tionary models”. 

The Sales Manager utters one word, 
“Automation” and various noises of 
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approval and complete disapproval are 
heard. The Works Manager and Chief 
Buyer are concerned about target dates 
and production quantities. The Adver- 
tisement Manager asks for his usual 
astronomical promotion figure. The Ac- 
countant frowns. 

All this time the Chief Designer has 
been listening without saying a word. 
Suddenly he speaks: “Can we agree on 
the broad outline of the specifications 
for each item of equipment?” 

Everybody answers at once: “High 
light output”—“Good definition” — 
“Zoom lens” — “Automatic exposure 
control” — “Self threading” — “Sound 
stripe” — “Still picture” — “Reflex view- 
finder” — “Multi speeds’’ —-** Fixed 
speeds” — “16 f.p.s.”— “18 f.p.s.”. The 
Sales Manager says “Automation”. 

The broad outline of the specifications 
is resolved. Both articles are to be priced 
in the £40-£50 retail group. The produc- 
tion quantities will be 50,000 units a year 
for three years, the design being flexible 
enough to permit the introduction of im- 
provements and innovations during this 
time. 

The projector must provide a well 
illuminated image of good definition and 
steadiness, with as many automatic fea- 
tures as can be included for the price. 
The camera, likewise, has to provide a 
well defined steady image, with simple 
and reliable controls, these controls to be 
automatic as far as price permits. 


The Chief Designer is instructed to 
draw up a detail specification for each 
product and to submit them for con- 
sideration and discussion at a meeting in 
the near future. The meeting closes and 
everyone but the Chief Designer hurries 
off to their respective departments. He 
walks slowly back to his office, deep in 
thought, His troubles have just begun. 

Although, like all cine designers, the 
Chief Designer is a cine enthusiast, he is 
also an engineer and very conscious ol 
engineering costs. His own ideas of the 
cine camera or projector to end all 
cameras and projectors would probably 
cost thousands of pounds; He has, there- 
fore, to consider each feature very care- 
fully and accept or reject in the light cf 
his knowledge and experience. Our man 
approaches it this way 

First, he lists all the main points of the 
specification and puts alternatives against 
each. He starts with the projector. Below 
is a copy of his notes, 

After making these notes, the Chief De- 
signer very properly feels he has enough 
to go on with, His next task will be to 
consider all these points in turn and 
select from them his final specification. 

While he is thinking about this, per- 
haps you would care to make your speci- 
fication from his notes. This will show 
whether you are likely to be a prospec- 
tive purchaser of the new TRIGA 8mm. 
projector, for in the next article this final 
specification will be drawn up 





8mm CINE PROJECTOR 


Other Features 


Projector Lamp 

(a) Condenser/mirror type. 

(6) Low voltage and wattage 
with conventional conden- 
ser system. 

(c) High voltage and wattage 
with conventional conden- 
ser system. 

(d) Any other new lamp? 
Check with lamp manu- 
facturers. 


NOTE : Will a heat screen be 
necessary for any of these 
lamps? 


Projection lens 

(a) High aperture anastigmat. 

(6) Medium aperture—simple 
construction. 

(c) Variable focus. 


Film Capacity 
(a) 400ft. 
(b) More? 
(c) Less? 


Projection Speeds 
(a) 16 f.p.s. only. 
(b) 18 f.p.s. only. 
(c) 16 and 24 f.p.s. 
(d) 18 and 24 f.p.s. 
16, 18 and 24 f.p.s. 


(f) Completely variable be- 
tween 16 and 24 f.p.s. 
(g) Any slow speeds. 


Operation 

(a) Forward only. 

(6) Forward and reverse. 

(c) Forward, reverse and still 
fpicture. 


Rewinding 
(a) Power. 
(6) Hand. 


Sound 

(a) None. 

(6) Integral sound recording/ 
reproducing features. 

(c) Tape synchroniser attach- 
ment. 

(d) Sound stripe attachment. 

(e) Perforated tape attach- 
ment. 


Sprockets 

(a) None. 

(6) One. 

(c) Two. 

(d) Three (one for sound). 


Self Threading 

(a) None. 

(6) Through gate 
sprockets only. 

(c) From feed spool to take-up 
spool. 


and 


(a) Room light socket. 
(6b) Remote control. 
(e) Built-in splicer 


Appearance 
(a) Revolutionary 
(b) Conventional. 


Colour Scheme 

(a) Traditional house colours. 
(6) Contemporary 

(c) Range of colours. 


Weight 

(a) 10lb. maximum. 
(6) 15lb. maximum. 
(c) 20lb. maximum. 


Carrying 
(a) Integral case. 
(6) Separate case. 


Maximum sizes 
Pocket-size projectors? 


Operating Voltages 

(a) 200-250v. AC/DC. 

(b) 200-250v. AC 50 cycles 
only 

(c) 200-250v. AC 
cycles 

(d) 110-250v 
cycles 

Export? 

What intermediate voltages in 
all these ranges? 


50 and 60 


AC 50 and 60 
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Sound Topics 


BY P. J. RYDE 


SPEECHMASTERS who _ specialise in 
recorded tuition on tape and disc, have 
recently produced a very interesting talk 
on recording called Tapecraft. The tape 
runs at 3} i.p.s. and lasts fifty minutes 
There is a short introduction, in which 
the advantages and possibilities of tape 
recorders are discussed, but the main part 
of the tape is taken up with interesting 
demonstrations of various points of 
recording technique. 

As is pointed out in the talk, the effi- 
cacy of some of the experiments and 
demonstrations depends somewhat on the 
quality of the recorder and speakers used 
to play the tape; the comparative record- 
ings of music made first by the micro- 
phone/loudspeaker method, and then by 
the direct connections, is a case in point. 
But this does not apply to all the demon- 
strations, and it is quite all right to listen 
to the tape being played on a perfectly 
ordinary domestic recorder that has no 
pretensions to hi-fi. 

Following the comparative passages 
come recordings demonstrating the im- 
portance of choosing a suitable room in 
which to place the microphone, and we 
hear the effect of recording first in a 
heavily curtained room, and then in one 
with bare walls that reflect the sound. 
Next there is a discussion of what is 


meant by cycles per second, and the 
frequency of sounds, with a number of 


pure tones as examples. Decibels, and 
frequency response are then dealt with, 
and there is a most revealing demonstra- 
tion in which a passage of music having 
a wide frequency range is compared with 
the same passage played with the high 
and low frequencies cut out. 
Equalisation and microphone place- 
ment are discussed next, and after this 
there are examples of recordings suffer- 
ing respectively from distortion, acoustical 
feedback, gagging, hiss and hum, and 
overload. Signal/noise ratio and print- 
through are then dealt with and there 
follows a demonstration of wow and 
flutter. The last point covered is azimuth 
adjustment with examples showing the 
effect of incorrect alignment. The tape 
concludes with two pure tone signals 
suitable for use when adjusting the 
azimuth of one’s own recorder’s heads. 
The last part of the tape gives the 
impression of being somewhat padded 
out to make it last the fifty minutes ; one 
would have preferred some of the earlier 
sections to be longer and fuller. For 
instance, pure tones are used as the 
basis of wow and flutter demonstrations; 
but it would also have been helpful to 
have examples of what these faults sound 
like when present in normal programme 
material. continued on page 227 
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THE KEYSTONE K-7D (De luxe) camera is one of 
a considerable number of zoom/electric-eye 
cameras recently produced in the United 
States, and now available in this country. It 
features a 9 to 25mm. f/1-8 focusing zoom lens 
with lever control on the side of the camera 
body, and a fully-automatic exposure meter 
adjustable for film sensitivities of 10 to 40 
ASA ; there is a built-in conversion filter for 
the use of artificial light film in daylight. 

The camera body is of die-cast light-alloy 
construction with dark-grey crackle finish, and 
inset leather side panels ; fittings have partly 
bright and partly satin natural or chrome 
finish. The completely removable camera door 
is fastened by a central catch, a quarter turn 
of which disengages a lip on it from a plate 
attached to the rear of the gate. Light trapping 
is by a tin. tongue-and-groove join all round, 
lined with black felt for extra light-tightness 
There is a standard English (jin. Whit.) tripod 
bush at the rear right-hand corner of the base 
plate, making the camera a little front-heavy 
on a tripod ; a snake-link type metal chain 
carrying loop is attached to the rear wall. 

The gate is properly relieved so as not to 
contact the film in the picture area, the pressuse 
plate being sprung forward by two transverse 
springs attached to a shaped plate fitted behind 
the gate ; we would have’ preferred to see it 
blackened to reduce risk of halation instead 
of being left bright. For loading, the film is 
simply slipped into the gate sideways—and 
can be made easier by depressing the tab on 
the side of the pressure plate ; as this is moved 
back, the claw is automatically withdrawn 
from the film-path, so making for easy loading 

For cleaning, the pressure plate can be 
removed by moving its inner edge backwards 
and pulling the side tab outwards. However, 
the clearance so obtained is very small, and it 
is extremely difficult to clean the aperture and 
the front runners ; this is a pity, for dirt is a 
great enemy in 8mm. filming-——even the smallest 
speck in the gate will show up On projection. 
For re-fitting the pressure plate, tongues on its 
inner edge must fit into slots in the side plate of 
the gate, and this can only be done with the 
pressure springs pressed right back ; some 
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Keystone K7D 


(DE LUXE) 


Camera 


This model features a 

9-25mm. f/1'8 focusing lens 

and fully-automatic exposure 

meter. BELOW: Door side, 

showing snake-type safety 

chain, and meter ASA setting 
dial on top 


care is necessary here to ensure that it is 
seated properly, otherwise out of focus 
results will be obtained. 

The film is edge-guided in the gate by the 
bent-over fixed edges of the front plate. The 
claw is of the sprung, non-retracting type, 
working alongside the gate, i.e., engaging 
perforation—1i. The shutter is of the usual 
rotary disc type ; the exposure time is not 
stated, but appears to be about 1 /35sec. 

The film path is quite straightforward, and 
includes no sprockets or rollers. Curved metal 
pieces at the top and bottom of the gate help 
to form the loops ; they are properly relieved 
$0 as not to touch the film in the picture area. 
The base plate is partially raised around the 
supply spool, so preventing the film on it 
uncoiling during loading. The two spool 
spindles are coded, the upper fixed one having 
three dogs, and the lower, rotating one, two 
diametrically opposed that it is 
impossible to insert a spool incorrectly—a 
good point. The take-up spindle is driven via 
a slipping clutch in the normal way, with its 
tension so adjusted as to take up film only 
with the assistance of the claw ; thus the end 
of the film remains trapped in the gate and 
will not spring loose on the reel. 

The footage counter operates from an arm 
resting on the film on the take-up spool, and 
shows the amount of film left unexposed. The 
arm contacts the film in the perforation margin, 
and thus cannot scratch the film in the picture 
area. 


dogs, so 


The motor is wound by a fold-over lever 
and needs 31 turns for a full wind, which is 
sufficient to transport about 9ft. of film before 
the mechanism loses speed ; there is no 
cut-out, but the mechanism stops within a 
couple of seconds after starting to slow down. 
The governor controlling the speed is very 
efficient ; keeping it almost constant through- 
out the run-down of the spring. On the model 
we tested, however, it seemed to be set a little on 
the high side, for testing with a calibrated film 
showed that the actual running speed averaged 
19-2 f.p.s. for the first ten seconds of run, 
19-4 f.p.s. for 10-20 sec., and 18-9 for 20-30 

, the motor starting to lose speed after 

sec. and stopping after 40 sec. This is 
reasonably close to 18 f.p.s., which is finding 
favour as the standard silent speed in some 
parts of the world. 

The camera release takes the form of a short 
lever on the right hand side of the body ; it 
will expose single frames when moved up- 
wards, and if pushed right down will give 
lock-on run, enabling the operator to appear 
in his own pictures. There is no provision for 
a cable release. 

The viewfinder is of the zoom type, 
coupled to the lens and zooming with it as the 
zoom lever is operated. It gives a view of 
approximately $ to # life size. The finder axis is 
l}in. above and jin. to the right of the lens 
axis—there are no parallax correction mark- 
ings 

The taking lens is a Keystone Zoom f/1:8, 
focal range not marked but given as 9 to 
25mm. in the instruction booklet. The focal 
length can be varied by a lever coupled both 
to an internal Jens element and to the view- 
finder, altering the acceptance angle of both 

This position of the zoom control is very 
convenient, for it allows easy operation with 
the left hand, which can also be used to steady 
the camera, held with the right hand, and the 
release operated with the thumb (or first 
finger, as desired). The front cell can be 
rotated for focusing down to 5ft. and there i 
a fed-dot universal focus setting. 

The amount of light reaching the film is 
controlled by a blade carrying a single shaped 
s.ot (presumably the more usual and efficie: 
two crossed slots arrangement was not usec 
because of patent difficulties) ; to obtain a 
sufficiently small minimum aperture, two 
short opaque strips parallel to the slot are 
fitted permanently in position inside the lens 
making the opening at small apertures 
approximately rectangular. At apertures larger 
than f/4 the opening is rather irregular. The 
disc carrying the slot is normally positioned 
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by a galvanometer system powered from a 
photo-electric cell at the top of the front plate 
of the camera ; it also carries a translucent 
scale of aperture markings around its edge 
which is visible in the viewfinder, and a red 
mark indicating that there is insufficient light 
to film. 

An edge-milled control knob at the bottom 
of the front plate has a central Auto position, 
and Manual setting on either side of it (for 
stopping down or opening up), allowing any 
aperture to be set by hand to cater for the 
well-known difficult cases when the electric eye 
indicates an incorrect exposure. With its help 
fades can also be made—fade-ins are particu- 
larly easy, as the control has merely to be 
moved from f/16 (the smallest aperture) to the 
Auto position (which has a click-stop), which 
automatically stabilises at the correct aperture 
for the scene. Film sensitivity of 10, 16, 10, 25, 
32 and 40 ASA can be selected on a small dial 
above the exposure meter ; this operates a 
pair of small vanes masking off the photo- 
sensitive surface, which is situated behind a 
lenticular mosaic restricting the angle of view 
to some 50° horizontally by 30° vertically. 

A built-in conversion filter for artificial light 
colour film in daylight is swung into position 
by operating a small lever marked Type A 
Filter from Out to In. It is important to 
remember to re-set the film sensitivity dial 
when doing this, for the 16 ASA Kodachrome 
A is slowed down to 10 ASA with the filter in 
daylight. 

The well illustrated instruction booklet in- 
cludes depth of field tables, and a brief note on 
the unusual subjects which will benefit from 
manual setting of the aperture. We would like 
to have seen some mention of the parallax 
problem, for in the telephoto position in 
particular difficulties could arise even at 
distances which could be ignored with a normal 
focal length lens. 

In taking our test shots, we found the zoom 
handle conveniently placed, making for easy 
zooming even with the camera in the hand. 
The automatic exposure meter gave coasistently 
well exposed results under a variety of con- 
ditions, and worked well for manual setting in 
the “‘difficult conditions” such as back-lighting 
and from inside an archway. The exposures 
read off on the scale inside the viewfinder 
agreed with those of a reliable exposure meter 
The only criticism here might be that the 
insufficient light indication is not quite 
positive enough, for the red field supposed to 
become visible in the finder covers less than 
half of the window, and at the lower limit of 
the scale it is a little difficult to decide whether 
there is in fact just enough light to shoot by. 

We measured the acceptance angle of the 
meter by mounting the camera on a tripod with 
a calibrated pan and tilt head, and pointing it 
at a small light source in an otherwise 
darkened room. The meter reading dropped 
by one stop for an included angle of 48 
horizontally and 28° vertically, and by two 
stops for 60° and 39° respectively. This is rather 
more than the taking angle of the lens, no 

ioubt due to the need for achieving sufficient 
ensitivity. So a little care is necessary to 
sure that the meter is not influenced by 
ceptionally bright objects just outside the 
eld of view photographed, though we found 
) difficulty in practice 


he camera laced with film. Note guard ridge 
wound feed spool to prevent film uncoil- 
ing during loading, and zoom lever on body 
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Checking the running speed by photo- 
graphing a one - second - swing pendulum 
revealed an average speed of 19-3 f.p.s., 
agreeing with the rather high figures obtained 
in the dummy film test. The camera gets up to 
speed quickly, and the first frame is only a little 
lighter than its successors 

The performance of the lens was 
acceptable, particularly when stopped down. 
At full aperture the sides were definitely 
unsharp at all focal lengths, and even the 
central definition deteriorated and there was a 
little vignetting at the tele position. Also, we 
barrel distortion 


zoom 


noticed signs of a little 
(straight lines near the edges curved outwards) 
at the wide angle position, and of pin-cushion 
distortion (curved inwards) at the tele position 

The edge definition improved when the lens 
was stopped down, and at apertures smaller 
than f/4 was quite reasonable—the vignetting 
vanished, too ; the distortions remained, but 
these can be ignored for most practical 
purposes unless there are prominent straight 
lines near the edges of the scene being filmed 
The fall-off in sharpness at the edges, too, will 
often pass unnoticed, particularly when the 
frame contains moving figures. It is un- 
reasonable to expect first class definition over 
the entire range with a comparatively simple, 
low-priced zoom lens such ‘ 

We would have 
hooding built into the lens 
exercise care to see that direct sunlight does not 
strike the front glass ; of the large 
number of elements in the optical system, a 
whole series of flare images can be formed if 
the sun is appreciably forward of the camera 
from it, particularly in 


against-the-light shots 


preferred a little more 
As it is, one has to 


because 


and not shielded 


fair, there being a small 
float, typical of 


horizontal weave 


Steadiness was 
amount of vertical 
sprocket-fed cameras. Slight 
was also present, but neither of these defects 


non- 


was enough to be noticed, except perhaps with 
double-exposed titles 
The finder on the model tested tended 


to 


196] 


favour the top left corner. At a ten foot taking 
distance, in the wide-angle position, showing 
a field of 554 x 45}in., the finder cut off 3}in. 
at right and 4in. at bottom of frame, and 
showed Ijin. too much at left and over 6in. 
too much at top. With the zoom lever in the 
vertical position, a field of 38} x 29}in. was 
visible, and the finder cut off 3 and 6in. at right 
and bottom and showed | and 3}in. too much 
at left and top. In the tele position a field of 
19} x 15}in. was visible, and the corresponding 
errors were 14 and 3}in. too little and } and 
22in. too much respectively. The vertical error, 
in particular, is rather large, and could easily 
lead to the chopping off of heads of subjects 
too near the edge of the frame. 

The footage counter was reasonably accurate 
but, depending as it does on the amount of 
film on the take-up spool, is subsceptible to 
errors if the film is not wound tightly on it, 
particularly near the start of reels, for a bulge 
may be encountered here where the film has 
been bent to enter the core slot. 

The frame line is correctly positioned to 
bisect the sprocket holes, and when projected 
onto the screen varies a little in thickness, thus 
confirming the existence of the slight vertical 
float mentioned earlier. 

The K-7D (De luxe) measures Sin. x 4in. x 
2in. over the body, with the zoom adding 
another 2jin., and weighs 2%lb. Price 
£89 19s. 6d 

A version with a non-focusing lens, the K-7, 
with a slightly different finish is also available 
at £82 18s. 5d. (Agents: John Blishen & Co.) 


Another Striping Service 
Next Month 

AN 8mm. and 16mm. striping service, to begin 
at the end of March, is announced by Cine 
Accessories (Brighton) Lid Charge will be | id 
per foot he firm also announces that the 
Microsound 8mm. 8B stripe projector (£149 
10s.) will be here by the end of May. Delivery 
begins this month (Feb.) of the Foton 8mm. 
Escorter projector at prices from £37 10s 
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Back from Prague, camera expert David Williams’ 
of the year 


and the cine sensation 


me 


hey, 


. AN ' N 


7 


\ 


*WHO IS DAVID WILLIAMS? [en years ago, David Williams started im- 
porting foreign cameras and photographic equipment. Being an enthusiast and a 
brilliant photographer himself, he chose his imports with dedicated care. Soon 


is a leading figure in the trade. Pretty soon he'll be equally well known to the 
public. From now on ail David Williams’ imports will carry his own 
special label—your guarantee that the equipment is the first of its kind 
in the world 


camera shops ali over the country were asking him to supply them. And today he 


“THIS CAMERA GETS MY U CERTIFICATE!” 


says David Williams 


“Something the whole family can enjoy,” says David Williams, 
introducing his new Admira 8F cine camera. “With this camera, 
you really can catch life as you live it, spontaneously and vividly. 
You see, you shoot— without losing a second. Without wasting a 
foot of film, either.” 

This is the lowest priced precision built cine camera of its type 
n the country. It costs £24.10.0. Yet it hasall the features you need 
for good film-making: built-in exposure meter, sprocket driven 
feed, parallax compensated viewfinder, footage counter. And you 
can extend its versatility by adding the accessory lenses for wide- 
angle, close-up and telephoto. No other camera offers so much 
for so little! See the ADMIRA 8F at your camera shop. 


ADMIRA 8F 

Mirar f. 2.8 12.5 mm. fixed focus. 
Sprocket drive feed and take-up. 
Claw to gate ratio: 5 frames. 
Exposure meter coupled to viewfinder 
for correct aperture setting. 

Parallax compensated viewfinder. 
Test film strip with every camera. 
Motor—spring drive with run-down 
stop device, 7} of flim per wind. 
ACCESSORIES 

A complete range of inexpensive 
accessovies including 

Carrying Case, Pistol Grip, 

Wide Angle & Telephoto 
attachments are availabie 
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DAVID 
WILLIAMS , 


x - 
Meupic ci sae 


—— es 


LOOK FOR THIS LABEL: !t will appear on 
every item of David Williams approved equipment 
—the sign that it has been selected, tested and 
guaranteed personally by David Williams. 


NEW! HUDSON PREVIEWER 8. See your home 
movies ... anywhere... anytime. Action movies 
..» forward... reverse. Large bright picture, built 
in illumination, drop-in loading, automatic framing, 
rapid rewind, uses all standard 50 ft. reels. Complete 
with take-up reel, packed in colourful gift box. So 
next time you visit your friends or relatives share 
the exciting fun of your own home movies. Take 
your Pre-viewer 8 along with you. Price £5.5.0. 


IDAMWWIOID) 
WWW S 


DAVID WILLIAMS (Cine Equipment) Ltd. 
5-9 Glasshouse Yard, London, E.C.1 
Telephone: CLErkenwell 7545 





rece a “ 


NEW! QUIK SPLICE DIRECT-VUE EDITOR. The real thrill of 
film making begins with the editing. Here is a low priced editor 
with all the features you need. It gives a brilliant sharp image 
even in a well lit room. There's a built-in notcher and a built-in 
butt splicer. 400 foot spool capacity with geared re-wind. And a 
unique feature—you don't have to remove film from the gate when 
splicing. Fill in the coupon below and you will receive a free 
colourful booklet on how to edit and title movies. Price £9.9.0. 


QUIK SPLICE. At last—no more 
scraping, no more messing with 
cement—no more broken splices. 
Now, a simple professional 
system that makes splicing a 
pleasure. Quik Splice tapes made 
of the new wonder plastic’’Mylar”’ 
are guaranteed to hold with any 
film base. There is a complete 
range of Quik Splice tape splicers 
from 15/- to £3.17.6. If you'd like 
more information about this 
revolutionary splicing system fill 
in the coupon below. Illustrated 
here: 8 mm Butt Splicer 49/6. 


To David Williams, 5-9 Glasshouse Yard, London, E.C.1. 

Please send me a copy of the David Williams cine equipment wallet. 
! am particularly interested in: 

Admira 8F Cine Camera 

Quik Splice Direct View Editor 

Hudson Previewer 8 

(Please tick appropriately) 





At Your Cinema 


No One Takes Any Notice of 


BY LIA LOW 


the Kangaroos... 


The animals and the land are never allowed to run the show. 


PETER USTINOV has been having a 
tough time lately. In Spartacus he was 
expected to sit on a horse in a shortie 
night-shirt, and looked quite unhappy 
about it. Now, in The Sundowners (Tech- 
nicolor, ABC release February 27th), he 
has to ride an Australian horse and en- 
dure the rigours of outback life 

This does not mean that he takes 
similar liberties with the script of the 
new film as he did with Spartacus. Or if 
he has, the screenplay by Isobel Lennart 
(from a novel by Jon Cleary) is suffi- 
ciently literate not to pale beside any 
Ustinov. improvisation, Then again, his 
fellow stars are first-class (Robert 
Mitchum as Paddy Carmody and De- 
borah Kerr as his wife). Most important 
of all, Fred Zinnemann directed. His 
light but very firm hand seems to have 
brought out the best in all his cast, with 
excellent performances from the lesser 
players, too (including young Michael 
Anderson Jr. as the Carmody’s son). 

Neither Mr. Zinnemann nor his direc- 
tor of photography, Jack Hildyard, have 
need of tricks. This is a straight-forward, 
ably made film about a family of sheep 
drovers some thirty years ago. And 
about an Englishman who attaches hinm- 
self to the man and wife because their 
very real marriage gives solidity to his 
own existence (Peter Ustinov as Ven- 
neker) 

It ts 
where a 


to observe 
how and 


always 
film really 


interesting 
begins 


when the first hint emerges of the conflict 
that is to be the motivation of the story; 
how other people start their films and 
give impetus to the plot. 

Here we have a horse and waggon 
coming towards the camera in a very 
long shot; cut closer; it passes off-screen 
on the right, Cut to medium-long shot 
of the waggon, still travelling. All this 
during the titles. The waggon is now 
fairly close, with three people in it, 
father, mother and son 

“There it is Bulinga”, says the man 
with a certain satisfaction, as the waggon 
stops 

The woman doesn’t look so pleased 
She looks at the few houses, weariness, 
limp hair and perspiration on her un- 
lined, composed face. 

“Just another town”, she says 

“You've got no imagination!” 

“I've got an aching backside”, 

And there’s the conflict. The man who 
likes to be on the move, who considers 
“most places are fit only for arrivals and 
departures”, as Ustinov puts it later on, 
and his wife and young son who long for 
a home that is not a tent, people to get 
to know and a settled life. 

Add to it that these few shots are so 
composed as to make the country look 
limitless. That the make-up man has used 
no lipstick on the woman, and made the 
heat show on their faces, and all the 
dust and sun. And, of course, the acting 
ability of Mitchum and Miss Kerr. 


Packing up when the shearing season is over 





THE 
SUNDOWNERS 





Tired, dirty but still in high spirits, the Car- 
modys and Venneker arrive at an hotel, to be 
received by Mrs. Firth (Glynis Johns) 

A sequence later, when they have put 
up their tent, the drover goes to the town 
to get a job taking a new “mob” of 
sheep to the shearing station and to hire 
a man to help him with it, and the scene 
is set for Ustinoy’s arrival. 

He is an educated, once colourful and 
still. very attractive remittance man, 
whose family in England find it cheaper 
to send him his keep in Australia than 
have him return home. He is getting on 
in years and girth. He dumbfounds the 
Australians with his speech, is undis- 
mayed by this, but still runs when a 
woman is too much affected by his ele- 
gant turn of phrase. “Pay a woman a 
compliment and she turns it into a con- 
tract”, he complains ruefully. 

The land and the animals are never 
allowed to run the show, tempting 
though all the wattle and koala bears 
must have been. There’s reason for the 
animal shots — as there should be, The 
kangaroos and wallabies roam through 
the footage, emphasising the great space 
and emptiness of the country. They seem 
to regard humans as equals, whom they 
don’t approach too close but who cer- 
tainly don’t have any special rights. No 
one in the cast takes any notice of them 
or refers to them. 

Early on there is a shot of a tree full 
of cockatoos against a blue sky; they 
fly up exactly like a flock of rooks, and 
as raucous, only white. It gives a curious 
sense of upside-down-ness, intended or 
not. And the koala bears and more walla- 
bies serve to heighten the sense of danger 
when a fire races through the trees faster 
than a horse can run. 

There are other characters who help to 
make the Australia of this film real: a 
full-face big close-up of a sheep; and 
another sheep that has had enough of 
being bullied by the dog and just for an 
instant turns on him. Only a few feet 
of film, but those Australian sheep have 

continued on page 227 
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Making a Start 


BY H. A. POSTLETHWAITE 





CHOOSING A CINE CAMERA 


THE CHOICE of cameras, particularly in 
the 8mm, range, is so great that it is 
difficult to make up one’s mind which to 
choose unless one has a pretty clear idea 
of what one wants. It isn’t only a ques- 
tion of getting a “better picture”. An 
inexpensive camera will make a film of a 
simple subject that will be quite satis- 
factory for home showing to an audience 
who won't worry if, for example, the 
picture is a trifle less sharp at the edges 
or corners than in the centre 

Many of the differences between a 
model costing from £18 to £25 and one 
costing about £100 are in versatility and 
convenience of handling, though needless 
to say, quality is a big factor, too. So 
if your aim, to begin with, is just to 
make happy family films, don’t be dis- 
couraged if you can’t start with an ex- 
pensive camera. 

Two examples: at one time I was 
using concurrently a 16mm. Bolex 
camera which had cost £200 secondhand, 
and a Kodak BB Junior which could be 
bought today, also secondhand but in 
good condition, for about £20. Now 
when I project films made with those 
cameras, there are some sequences that | 
cannot relate to either; but there are 
others which couldn't have been taken 
with the single-speed, single-lens BB 
Junior. 

Again, an 8mm. camera I like to use 
is the Zeiss Movikon 8B, which 
£76. (All prices quoted are to the nearest 
pound, excluding the case.) This is a per- 
sonal preference, because after using 
Leica and Reid cameras for many years 
for still pictures, I personally find that 
a movie camera with a similar horizontal 
format fits more comfortably in the hand 
than others. (Of course, for best results 
any cine camera ought to be used on a 
tripod, but everybody uses an 8 mm 
camera in the hand for holiday and 
casual filming.) 

Now, Zeiss make a camera very simi- 
lar to the Movikon 8B for less than £30, 
the Movinette 8B, and I am prepared to 
believe that if I saw projected in the 
home a simple holiday film made, in 
good light, partly with one camera and 
partly with the other, I might not be 
ible to tell the difference 

W hy, then, should one camera cost so 
much more than the other? Each has a 

Imm. non-interchangeable coated lens, 
in exposure meter coupled to the lens, 

milar spool loading, and provision for 

cable release and single-frame filming 

The differences are these: the lens in 
the Movikon is a focusing Tessar, f/1-9, 


costs 
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whereas the Movinette lens is a Triotar 
of fixed focus with a maximum aperture 
of £/2-8; less versatile, and not quite the 
quality [The Movikon 
down to 8 inches; the Movinette cannot 
without a sup- 
view- 


ant life-size 


same Locuses 
take really close subjects 
plementary lens. The 
finder better, 
image with 
parallax it all distance the eyepiece ol 
the finder has a focusing adjustment for 
varying eyesight, which is a boon when 
filming at quarters. The Movikon 
has six speeds trom & to 64 
frames per and pro 
continuous Movinette has 
only Movikon 
key has a reverse idling device 
next Dest to 
compact 

So if you 
shape style, 
weigh up the advantages 
models. Do you want a lens that is twice 
Triotar? Does the differ- 
ence between the Triotar (a Zeiss second 
best lens) and Tessar (a Zeiss 
anything? Do you wish to be able 
to film at 8 f.p.s., or 24, 32 or 64 E.ps.. 
instead of And is it 
worth paying extra f that rather 
wonderful viewfinder in the Movikon 8B? 

I believe the answer should be “Yes” 
rule it out, If 
make films 


Movikon 
| 


giving a bril 


automatic compensation for 


close 
filming 
second vision for 
running; the 
one speed. The winding 
which is 
i winding crank and more 
of this 
naturally 
of the two 


wanted a camera 


and you would 


as fast as 


best) mean 


always at 16 


if the higher price doesn’t 
it does, you can still 
with a cheaper camera 


Of course, 


good 
you needn't pay 
much as £30 for a simple camera; the 
Bell & Howell model 624, costing £24, is 
comfortably box-shaped easy to 
hold, has a focus lens of £/1+9, a 
good finder and a indicator. It 
1 coupled exp ire meter, but 
exposure guide. The Kodak 

with a broadly simular 
£18, and there are 


even as 


ang 
fixed 
footage 
hasn't got 
there is an 
Brownie Il 
specification, 
other good cameras at comparable prices 

An interesting way to judge what you 
get as you pay more for a camera 1s to 
examine the prices in the 8mm. series of 
Paillard Bolex cameras, the aristocrats of 
the gauge. The simplest and cheapest of 
their “pocket-size” cameras is the C&S 
model, which with f/1-9 fixed 
focus, but interchangeable, costs £33 
with a slightly more expensive lens, still 
the cost is increased to £36 
filming speed of 18 


continuous or frame 


costs 


lens of 


fixed focus 
The camera has on 
f.p.s., with normal 
by-frame exposures. The 
responds to the normal lens 

The same camera built-in ex- 
posure meter costs £44. Without exposure 


viewfinder cor 


with a 
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meter but with seven filming speeds the 
cost is £40 

If the camera is fitted with a turret and 
two lenses, exposure meter, one filming 
the price is £80; with seven film- 
ing speeds and variable shutter, £89. A 
similar camera with a turret and three 
lenses costs from £136 to £221, according 
to the 


speed 


lenses 

Those cameras all take 25ft. double- 
run film, The more advanced H8 camera, 
taking double-run spools of 25, 50 or 
100ft., is bigger, weighing 54 Ibs. without 
lenses. It has such refinements as auto- 
matic loading, sprocket feed, back wind, 
frame counter, and a viewfinder adjust- 
able for lenses of eight different focal 
lengths. (More about these refinements in 
a later article.) The price with three 
lenses varies from £178 to £263, accord- 
ing to the choice of lenses. A carrying 
case costs £12 extra. 

The prices quoted are, of course, for 
secondhand prices vary 
according to age and condition, and it is 
often possible to find through the adver- 
tisements in this magazine a good 
camera, such as a Kodak 8/25, or a 
16mm. Kodak BB Junior, for something 
between £10 and £20. A 9-Smm. camera 
might be even cheaper. 

fo sum up: 

he way a 


choice of 


new cameras, 


camera is used is more 
important than the camera itself; 

Satisfactory films for home viewing 
can be made with quite inexpensive 
cameras, 

If you are a beginner and don't want 
to be bothered with technicalities, the 
refinements of a really advanced camera 
might be confusing; 

On the other hand, some refinements, 
notably the built-in exposure meter, 
make filming easier; 

If you aim to make films that you can 
show with pride (no excuses, no apolo- 
gies), the simpler type of camera will 
probably not be good enough; get the 
you can afford, and learn how to 
use it; 

You can start, if necessary, with an 
inexpensive camera and trade it in after 
a year or two for a better one without 
losing very much. 

(Next week: F NUMBERS AND FOCAL 
LENGTHS.) 


best 





The 9-Smm Reel 


® CLAW TROUBLE...? 
® FITTING A RANGEFINDER 


A CORRESPONDENT tells me he has 
been having trouble with his Gem pro- 
jector. Although it behaves admirably in 
every other way, he is unable to centre 
the picture on the screen, the sprocket 
hole always being visible at the top of 
the frame. I have met with this in three 
second-hand projectors in recent months, 
and have found that, providing the fram- 
ing lever is working properly, the trouble 
is invariably due to a bent claw. Oddly 
enough, in every case it was only the 
upper of the twin claws that was bent, 
and a gentle straightening with a small 
pair of narrow-nosed pliers soon cured 
the trouble. 

A projector will not work correctly, 
the film jumping in the gate, if the dis- 
tance between the two claws is badly out, 
so this is one rough and ready way of 
telling whether one or both claws are 
bent. With normal use | fail to see why 
the claw should be bent at all; on one 
projector I examined it had been bent 
back double on itself, and I find it diffi- 
cult to imagine the sort of mishandling 
that could cause such damage. 


* 7 . 
1 HAVE been helping some school children 


with their film-making, and have been 
impressed by their unselfconsciousness in 
front of the camera, They are natural 
actors. And how satisfying it is to have 
plenty of enthusiastic assistants for any 
task ! One boy has taken complete charge 
of the card reflectors, and obviously feels 
he is making a real contribution to the 
film every time he is asked to hold one 
— as indeed he is. 

We have already made three films on 
9-5mm. The children are divided into 
three age groups, and each group is in- 
vited to suggest scripts. They are quickly 
learning to think in terms of pictures 
(the third film has no sub-titles) but have 
yet to grasp the fact that even the 
shortest film must have a beginning, a 
middle and an end. 

Most of the suggestions gave us a 
satisfactory start, with some promising 
material to follow, but they had little 
idea how to finish. In one case we did 
have an excellent beginning and quite a 
good end—but nothing to connect 
them. I am sure it is easier to write 
one’s own script than to supply missing 
link in someone else’s, but we felt it 
important that the children should be 
encouraged to suggest ideas from their 
own experience, however faulty the con- 
struction. 

Quite often they lost themselves so 
completely in their parts that the intru- 
sion of the camera and equipment irri- 
tated them. They get quite impatient 
when they are required to repeat action 
for different camera set-ups, so we have 
to impress on them how necessary over- 
lapping action is for smooth continuity. 
However, in an effort to keep the 
mechanics of photography as unobtru- 
sive as possible, I have discarded the 
tape-measure and use a rangefinder in- 
stead. This is attached by a small bracket 
alongside the camera, and has proved so 
useful that I wonder that makers do not 
fit an accessory shoe, as on still cameras, 
as a matter of course. 

The groups also use 8mm. and 16mm., 
and we have tried to use all three gauges 
simultaneously, but have never succeeded 





London schoolchildren make a film on 9-5mm. 
They lose themselves so completely in their 
parts, says Centre Sprocket, that they get im- 
patient at having to hang around while camera 
set-ups are arranged'; hence the rangefinder to 
obviate the use of a tape measure. 
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Rangefinder fitted on a bracket alongside 
camera. In this position it is adequate for nor- 
mal use, but for very close 

work it must be mounted 

in the focal plane. 


The rangefinder bracket 

is cut from any suitable 

sheet metal, and drilled 
and tapped as shown. The large hole should be 
just large enough to clear the tripod screw, and 
the two small ones drilled and tapped to suit 
the accessory shoe—usually 10B.A. 


in completing the 8mm. and 16mm. films. 
For these attempts we have used my new 
Camex, a Specto 88 8mm. and a 16mm. 
Magazine Cine Kodak. The snag is that 
each loading runs for different screen 
times, the Camex 14min. on 27ft., the 
Specto 4min. on 25ft. double run, and 
the Kodak 2min. on 50ft. magazines, 

We film mostly during the lunch break, 
and manage to get about Imin. screen 
time in the can each day. My rushes are 
often back from processing before the 
other two need to reload. And aithough 
each of the cameramen tries to express 
his own individuality, the Camex gives 
most opportunities, for it is more versa- 
tile than the Specto or the Kodak. So 
although we discuss the effect required 
and compare exposure, etc., before each 
take, the quality and timing of the 
9-5mm, shots are not always a guide to 
the others. The 9-5mm. team leave the 
other two far behind and, unless held 
back, would be screening the finished 
film while the other teams are still sort- 
ing out their first few shots. 

If one is able to devote a whole day to 
shooting, the spool-loading camera is not, 
of course, such a disadvantage, but 
9-Smm. chargers are so much more easily 
loaded than a spool of film that the more 
frequent reloading is really no trouble. 
Working with the other teams in this way 
has deepened my conviction that 9-S5mm. 
is the gauge for the serious amateur. 
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Telescan 


BY FLYING SPOT 





TELEVISION CAMERA 


EXPOSURES 


HOW do television and film cameras 
compare for exposure? Unfortunately, 
there is no basis on which comparison 
is really valid. With cine-cameras, ex- 
posure is almost wholly controlled by 
the lens aperture, and the amount of 
variation obtainable by opening or 
closing the shutter, or altering the 
camera speed is very small. The only 
way in which image brightness is con- 
trollable beyond this is by using faster 
film. 

With television cameras, on the other 
hand, a wider variation of image bright- 
ness is obtainable at any given lens stop 
simply by altering the brightness control 
in much the same way as one can do on 
a receiver. The television cameraman is 
thus freer to use his lens aperture to 
control depth of focus 

Of the several types of television 
camera tubes, the two in most general 
use are the vidicon and the image 
erthicon, The vidicon is a good general- 
purpose tube, reliable and fairly simple 
in operation, and capable of giving good 
tone-range and definition, but perhaps not 
so sensitive or high-spirited as its flightier 
younger sister, the image orthicon. 

One might compare the behaviour of 
the vidicon to a medium speed film like 
Plus X or FP3, and that of the image 
orthicon to the faster emulsions like 
Tri-X or HPS, although the comparison 
cannot be pushed too far since vidicons 
can register an acceptable picture under 
lighting conditions at which medium- 
speed films would be grossly under- 
exposed. 

Vidicons are used for industrial 
closed-circuit cameras and, in studios, 
for newsroom cameras, caption-card 
cameras, and telecine equipment. Image 
orthicons are used more for studio floor 
shooting and outside broadcasts in 
variable weather conditions, for which 
roles they have largely replaced the 
vidicon. 

The sensitivity of the image orthicon 
is remarkable, and is being constantly 
mproved. I once saw a Look telecast 
from the nocturnal house at Bristol Zoo. 

‘his is a house where powerful lights are 
switched on at night to persuade the 
nimals to sleep. During visiting times, 
the lights are dimmed to simulate night, 
so that they come out to prowl. 

Anyone who has visited the house will 
now how dim it is inside, and, in fact, 
after a few minutes’ commentary, Peter 


and 
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Scott found it so difficult to see that he 
announced that he would continue his 
commentary from the camera viewfinder, 
in which the image was far brighter than 
the reality 

Some fact, 
produce a picture at a light level of only 
one-foot candle (the living 
room is about 8ft. candles by artificial 
light), and this is an illumination level 
at which general filming is virtually out 
But the amplification 
necessary to an acceptable picture 
at these low light levels degrades the tone 
quality. It is rather like picking up 4 
distant foreign station on a radio receiver, 
and turning up the to make it 
audible —a lot of unwanted and 


image orthicons will, in 


average 


of the question 


give 


volume 
noise 
interference comes up as well 

Consequently, most television lighting 
engineers prefer a higher light level which 
enables the camera controller to achieve 
both a good tone range and a sufficiently 
small lens stop for reasonable depth of 
focus. There are no hard and fast rules, 
for each manufacturer's tubes are differ- 
ently set, and in any case, their sensitivity 
declines in use 

But broadly speaking, with image 
orthicons a main light level of about 
75ft. candles permits a lens aperture of 
about f/4 to f/5-6. A film camera shoot- 
ing in the same light at the same apertures 
would need to be loaded with Tri-X or 
HPS, the film being rated at about Weston 
400. Vidicons need more light—up to 
200ft. candles for f/4— which explains 
why television artistes in studios always 
looked so hot before the use of image 
orthicons became general 


Making Focusing Easier 
SINCE manufacturers are now offering 
sO many easy-to-use improvements to 
amateur cameras reflex viewing, built- 
in zooms, lens-coupled exposure meters, 
etc. — it is surprising that more attention 
has not been paid to making focusing 
Most cameras are still focused 
by the rotation of a micrometer mount 
(the focusing scale), which simply pushes 
the lens or some part of it nearer or 
further from the film in the gate. This 
method has certain disadvantages, among 
tuem the fact that if you try to focus 
visually through a visual focuser or 
mirror-shutter viewfinder, you have to 
rotate the mount by feel, and it is very 
easy to knock the aperture scale by mis- 
take or even, as [| have done sometimes, 


easier. 
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to rotate the lens past its limit so that it 
starts to unscrew from its panel. 

A far simpler solution would be to 
move the whole lens panel or turret in 
or out, as one does on a Rolleiflex. 
Admittedly the amount of movement 
would be minute and technically critical 
with short-focus lenses on 8mm. cameras, 
but some sort of focusing mechanism is 
not beyond modern engineering. If it 
could be controlled by a man-size knob 
on the left-hand side of the camera, the 
camera could be held by the left hand 
on the knob, the right hand on a start- 
stop pistol grip, and the eyebrows pressed 
firmly into the reflex viewfinder. With a 
coupled exposure meter to take care of 
aperture (especially if it could be auto- 
matically held wide open for focusing 
until the start button was pressed), the 
cameraman would have no difficulty in 
catching those candid and fleeting family 
shots he is so often urged to take, and 
following focus (known on the now old- 
fashioned kind of cameras as pulling 
focus!) would be child’s play. 

Certainly this is one field in which the 
amateur scores, for most professional 
newsreel cameramen would give a small 
fortune for such a camera. But makers 
of professional cameras put robustness 
and utter reliability before all else, and 
tend to scorn gadgetry until they are 
convinced it works. So it remains for 
the amateur to prove it! 


Live Transmissions from 

Moscow 
ATV pulled off a minor coup in con- 
cluding in Moscow an agreement with 
the Soviet State Committee for Radio 
and Television for the televising on a 
reciprocal basis of live transmissions 
from the British Trade Fair in Moscow 
(19th May-4th June), and the Soviet State 
Fair in London (7th-29th July): In addi- 
tion, there will be live broadcasts from 
Moscow, including a direct transmission 
of a ballet from the Bolshoj Theatre, and 
broadcasts of street scenes and public 
buildings in Moscow. In return, Russian 
viewers will see similar scenes of British 
life. 

The programmes will be relayed by the 
East European I[ntervision network as far 
as Helsinki, and thence by Eurovision to 
London. And to think that it was only a 
short while ago that we saw on BBC 
television the first film since the War of 
Russian street scenes, surreptitiously 
photographed and smuggled out of the 
country by two young American visitors ! 


sO amateurs grumble at the cost of 
filming? Producer Charles H. Schneer, 
filming Jules Verne’s Mysterious Island, 
had to pay for the script alone more than 
Jules Verne earned from all his novels in 
the whole of his lifetime! 
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Sit in on the judging with 
Double Run and see if 
you agree with his choice 


Which Film Won the Prize? 


A.C.W. Cine Circle No, 4 hold an 
annual competition for films — running 
for not more than five minutes —on a 
set theme, the last one Summer. There 
were seven entries and | was invited to 
pick the prizewinner. Here are my notes 
on them. Can you tell which won the 
first prize? 


Wish You Were Here, by A. J. 
Dawson. Girl on holiday writes postcard. 
Attractive main title lettered on it. L.S 
of harbour and swimming pool, beach 
and sea, Girl difficult to recognise except 
in two close shots of her on a surf 
board. Shots of putting green, but we 
are not shown anyone's face. People at 
picnic not identified. Some shots under- 
exposed. 

Wish you were where? We are never 
told. Who is “you”? Should like to have 
seen C.U.s of girl enjoying herself. 
Gloomy weather (and/or under-expo- 
sure) made holiday scene rather unin- 
viting. Surf board shots the mest 
effective, but would have been better 
still had the girl swept in straight towards 
the camera or there had been more 
variety of camera angle. 


Summer Resort, by G. L. Bartlett; 
sound on tape. Old man says it will be 
busy day, but we do not see him, A 
train roars along to accompaniment of 
pop song, and the camera tilts down to 
the main title lettered in pebbles. Shots 
of busy street and lively fairground. 
Roller coaster sequence much enlivened 
by music. “It's not my idea of fun”, 
comments the old man. Shots of beach, 
which eventually becomes deserted. We 
hear water (bath-water by the sound of 
it) lapping on the shore. Gulls, Sunset. 

Again place is not identified. Sound 
track confusing (but perhaps my tape 
recorder may have been responsible for 
this); however, by the third viewing, 
when I had grasped what was happen- 
ing, 1 was ready to concede that it had 
points, Contrasting close-ups would have 
enlivened the beach sequence. There is 
an MSS. of an elderly man paddling, but 
a CS. of him, inter-cut with one of a 
young child, would have been more 
effective. General impression: rather 
bitty. 


Summer, by W. Kohler. Sunny titles 
(picture of old cottage as background), 
followed by gloomy L.S. of hills. Man 
and boy put up tent (with glances at 
camera), after which we do not appear 
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to see them again. At least, I didn't 
Camera tilts down Swallow Falls (first 
identified by sign-post) several times. 
Gloomy windswept beach. One brief 
C.U. of boy (same boy as before?) eat- 
ing ice cream. Sunny end title. 

I would have liked to have followed 
the adventures of man and boy. Perhaps 
| did—but they were not readily 
identifiable. They were potentially much 
more interesting than cascading water. 
If we have to see cascading water, why 
not show the family reacting to it? 


An English Summer, by Mr. Moni- 
cam. Boats on river, ice cream kiosk 
(but no C.U.s of people consuming ice 
creams), hazy L.S. and M.LS. of 
cricket, effective C.U. of beer being 
poured into tall glass and ice added, but 
drinker’s face not shown, although we 
see the empty glass being put down and 
ice rubbed on his hand. Bowls, cars on 
road, two close-ups of goggles on motor 
cycle handlebar (with filmer’s reficction 
in mirror in one of them), rather staid 
shots of picnic, pool shots, more roads, 
and finally three little children (appar- 
ently seen over the garden wall) sitting 
in three little basins on lawn. 

Some pleasant shots, but why all those 
cars? If filmer wanted to suggest traffic 
hold-ups, why not a really spectacular 
one? Connection between sequences not 
very obvious. The last shot amusing, but 
a single shot of anything is seldom 
sufficient. 


Impressions of Summer, by W. J. 
Shipman, Ambitious titles lettered on 
glass to produce superimposition effect, 
but marred by reflections on the glass 
and edge fogging. Shot of “Seaview” 
nameplate immediately followed by dull 
L.S. of gas-works! Impressionistic se- 
quence follows: umbrella, raincoat, 
waves, floating oar, boat bobbing about. 
bottle floating upside down, empty chair 
on lawn with newspaper and two empty 
coffee cups, insects swarming, the coffee 
cups again, more insects, a spider's web, 
an empty glass, more insects, the web 
again, ducks, water dripping from a 
hanging swimming costume, sunset over 
the gasworks. The end. 

The producer seemed to know what 
he was doing, but I did not, I doubt 
whether it was wise to exclude people. 
Faces are more revealing than the coffee 
cups beneath them. Individual shots 
highly effective, but what did they 
mean? Music might have made a big 


difference, but the inclusion of people 
would have made a much bigger one. 


Summer for One Small Girl, by Mrs. 
M. F. Tait. A most photogenic little girl 
unpacks her swim suit, spade and water 
wings from the boot of a stationary car 
and, after looking to the camera for 
instructions, makes off for the beach. A 
series of jump cuts (all taken from the 
same M.S. position) show her changing 
into her costume. She plays in the sea, 
makes sand castles, then dries and 
dresses herself in another series of jump 
cuts. 

This could easily have been the best 
film, for the producer had an excellent 
subject and the colour is bright and 
happy — but why pretend that the little 
girl was alone when she had obviously 
come by car and looked to the camera 
operator for instructions? Some way 
should have been found of including her 
mother. Cut-ins of her would have pre- 
served continuity and speeded-up all the 
dressing and undressing. 

A dog appears briefly at the end. I'd 
like to have seen more of him, and got 
the impression that the little girl would, 
too. The titles (white lettering on a blue 
background) are gay and “summery”. If 
the little girl really had been left to her 
own devices on the beach, much more 
natural shots could have been obtained 


Summer, by Berry Films. Rain 
splashes into the gutter. A man’s face 
looks out of the rain-spattered window. 
He settles down to read Tales of the 
Open Road. Clock hands move round. 
Rain has stopped, he sets off with his 
haversack. He tramps past a girl on the 
open road, then turns and follows her. 
They embrace and walk on together 
until they come upon a girl by a stile. 
She smiles and the man kisses her, too 
All three walk on together and meet a 
third girl. She also kisses him. 

They all picnic together, and he kisses 
all three in turn. One smoothes his hair, 
another rests her head on his chest. Then 
he is rudely shaken, and wakes up to 
find his wife leaning over him at home 
It is still raining. 

The dream idea is hackneyed 
enough but this one has some original- 
ity. There are technical inadequacies 
(lamps are reflected in windows and on 
doors), some unconvincing acting from 
the man at the start, a woman momen- 
tarily appearing at the window when he 
sets out on his travels, too many shots 
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of him walking before he meeis the girls. 
But with their arrival the film perks up 
and succeeds in being amusing, even 
though the bare description of the plot 
may belie this. Every part is relevant to 
the theme, and the film was clearly con- 
ceived as a whole 


Which entry would you have chosen? 
I had no hesitation at all in giving the 
prize to the last, because it was a film, 
not just a random collection of shots 
The director had something to say 
in this case, a story to tell—and had a 
reason for every shot he took. He ex- 
cited my curiosity and made me want 
to know what was going to happen next 
I don’t knew whether Summer was 
scripted, but it was certainly planned, 
whereas the others, although often con- 
taining good ideas, too often seemed to 
have accumulated without much con- 


The winning 
only mono- 


scious effort from anyone 
film, incidentally, was the 
chrome entry 


Making the Picture Fit the 
Screen 

PERHAPS I am so used to projecting onto 
my bedroom wall that I've stopped ex- 
pecting the masking to fit the picture in 
public shows given by amateurs, but I 
do expect it at the local One of 
them has installed a ¢ 
without bothering to employ any mask- 
ing or even any curtains, and I get quite 
savage whenever I see non-Cinemascope 
films projected on it, The white surface 
on both sides of the 
tinuous distraction. 

I suppose the trouble is that a cinema 
is lit much more brightly than the rooms 
and halls we usually show our films in 


cinema 


inemascope screen 


picture is a con- 


so the screen shows up the more. For 





ALTHOUGH I use a tripod on most occa- 
sions, there are times when space, 
ground conditions or angle make it im- 
possible to do so. A good gun-stock is an 
expensive item, so I decided to make 
one, The materials used were a piece 
of wood — in this case soft pine — with 
various odds and ends from the junk 
box. The gun-stock is designed for my 
Bolex H8, hence the cradle on the top, 


CAMERA 
SCREW 


home use, however, | think a large, in- 
completely filled screen can be perfectly 
satisfactory. You can show film on it 
in small halls without having to obtain 
additional equipment, and as long as you 
ensure that the room is really dark, no 
one is likely to be troubled if the picture 
at home does not fill it 
But is the room you use really dark? 
If you intend to give daylight shows, an 
efficient black-out is by far the most 
useful do-it-yourself job you can under- 
take. A pitch black room is absolutely 
essential if your audience is to enjoy 
the show but, unless you give your 
show at night, can you provide pitch 
blackness? 
Lined curtains are a help but there is 
a lot to be said for those war-time black- 
outs made of hardboard, or black paper 
over wooden frames, even if they do not 
continued on page 226 





TELEPHOTO SHOTS WITHOUT A TRIPOD? YOU'LL GET 


Good Shooting with this 
Gun-stock y xov smi 


but it can readily be adapted to all 
cameras with a push-button release on 
the front 

The stock is first cut o 
a band or keyhole saw, then filed with 
a rasp and sandpapered. If a _ profes- 
sional finish is wanted, spend plenty of 
time over the sandpapering! The metal 
parts were cut with a hacksaw, and then 
filed, and all aluminium parts were 
buffed with the buffing attachment on 
my electric drill 

I arrived at the positioning of the 
camera screw and trigger by trial and 
error. For the camera screw a hole was 
drilled through the stock a little larger 
than the screw, and then countersunk at 
the top. A rubber washer, cut from a 
piece of 4in. gas hose, is forced over the 
thread of the screw to prevent it from 
falling out when the camera is taken 
off the gun-stock. A coat of black semi- 


it roughly with 


gloss hard drying paint completes the 
job 

After about six months of use, I find 
the gun-stock an invaluable aid to steady 
shots, especially with the telephoto lens. 
But perhaps the steadiness is also in 
part due to the pleasant feeling of re- 
laxation I get from knowing how little 
the gun-stock cost me! 

Note: If you prefer a pistol grip, 
you'll find full details of hew to make 
A.C.W. for February 2nd, 


one in 





STOCK 
COUNTERSUNK 
WITH RUBBER 

WASHER ON 








METAL PLATE 
(ALUMINIUM) 


ALUMINIUM 
TRIGGER 
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QUERY CORNER 


Wanted 
8mm. shots of Swiss scenes.—David J. 
Blundell, 41 Huil Crescent, West Howe, 
Bournemouth, Hants. 
Circuit diagram of Victor projector with mag. 
attachment (the model immediately preceding 
the Greyline).-L. A. Ward, 53 Douglas Way, 
Deptford, London, S.E.8. 
Loan of 16mm. editor.—-F. E. Lee, The Dart- 
moor Rangers, Gladwell Square, Ashburton, 
S. Devon. The Dartmoor Rangers are a youth 
club, and are making a 16mm. film about their 
activities. 
Correspondence with nine-five users. 


Clench, 137 Clissold Crescent, Church Street, 
Stoke Newington, London, N.16. 


Offered 


Monthly issues of ACW complete from Sept. 
1953 to Jan. 1961, for postage and packing. 
M. T. Sheppard, 20 Midland Avenue, Lenton, 
Nottingham 

. . > 
Mr. N. Green, of 18 Leadale Road, Leyland, 
Preston, Lancs., asks if the Boscombe reader 
who kindly sent him a number of copies of 
ACW in response to his appeal in Query 
Corner will contact him again so that he may 
thank him. His letter has been mislaid. 





WHERE TO SEE THE 
1959 TEN BEST 


Northwood. 25th Feb., 3 p,m. and 8.30 p.m. 
Presented by Pinner C.S. at Acre Hall, Pinner 
Road, Northwood, Middx. Tickets 2s. 6d. 
(children 1s. 6d. at 3 p.m. show) from J. E. 
Franks, 59 Francklyn Gardens, Edgware, 
Middx. 

Tunbridge Wells. 25th Feb., 3 p,m. and 7.30 
p.m. Presented by Regency F.U. at Public 
Library, Lecture Room, Tunbridge Wells. 
Tickets 2s. 6d. from A. F. Beecher, 50 Frant 
Road, Tunbridge Wells, Kent. 

St. Austell. 2nd Mar., 7.30 p.m. Presented 
by Mid-Cornwall C.S. at Arts Club Theatre, 
St. Austell. Tickets 2s. 6d. from M. J. Millard, 
Clifden Grill, St. Austell. 

London, N.22. 3rd and 4th Mar. (Friday 
8 p.m., Saturday 7.30 p.m.). Presented by St. 
James-at-Bowes (Wood Green) F.U. at St. 
James-at-Bowes Church Hall, Arcadian Gar- 
dens, High Road, Wood Green, N.22. Tickets 
2s. 6d., children accompanied by an adult 
Is. 3d., from E. Eady, 74 Tottenhall Road, 
Palmers Green, London, N.13. 

St. Helens. 6th, 7th and 8th Mar., 7.30 p.m. 
Presented by St. Helens C.C. at Y.M.C.A., 
North Road, St. Helens, Lancs. Tickets 2s. 
from L. P. Atherton, 144 St. James Road, 
Prescot, and Y.M.C.A., North Road, St. 
Helens. 

Leicester. 8th, 9th and 10th Mar., 7.30 p.m. 
Presented by Leicester & Leicestershire C.S., 
at Trinity Hall, Trinity Lane, Leicester. 
Tickets 2s. from P. J. Smith, 73 Lamborne 
Road, Leicester. 

Carlisle. 13th and 14th Mar., 7.30 p.m. 
Presented by Carlisle and Border C.C. at Silver 
Grill Restaurant, English Street, Carlisle. 
Programmes 2s. 6d. from Haleys, 1 Citadel 
Row and 1-3 Abbey Street, Carlisle. 

Clacton-on-Sea. 15th Mar., 7.45 p.m. 
Presented by Clacton C.C. at Savoy Theatre, 
Clacton-on-Sea. Tickets 2s. 6d. from Frank 
Judge, Dumont Avenue, Pointclear, St. Osyth, 
Essex. 
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Travelling Around 


Take the bus to Hendon and pass a few 
hours in my old garage workshop. It 
brings happy memories flooding back of 
the hours and hours spent there, nine out 
of ten jobs connected with cine. I 
remember trying to reassemble a critical 
focuser imprudently lent me by a dealer, 
and squinting up at the chimney pots in a 
vain attempt to make a Dekko lens and 
the focuser give some sort of a usable 
result. 

[ recall the gadgets which were first 
tried out there and later formed the 
nucleus of my book, and I see in my 
mind’s eye the many, many insert shots, 
filmed in this small garage, of scenes 
mocked up to suggest corners in many 
countries in which I have taken travelo- 
gues. Yes! A garage can be a Godsend 
to the keen filmer and soon becomes 
quite a social centre once the word gets 
around, (I enjoyed many hours gossip- 
ing over the gate about this and that, but 
mostly about cine.) Yet I feel a traitor 
to my surroundings, for on this, my first 
visit in years, I am making a new 
“gadge.” to attach to the pan and tilt 
head of my sturdy, tall and upright 
Vinten tripod. It is a “gadget” to hold 
something at just the right angle, at the 
precise height. And not something con- 
nected directly with filming though com- 
position, light and shade and the blend- 
ing of colours come into it. In fact, it’s 
a blank canvas, for my first attempt at 
oil painting. For the time being my 
faithful Kinecam will have to take 
second place — but only for the time be- 
ing, because, for me, life without all the 
fun that filming brings and the friends it 
introduces, really wouldn't be worth living. 

Drive over to Richmond to lend a 
hand with a day’s interior filming. (My 
painting can wait!). A house full of 
strangers eagerly awaiting the first “take”. 
The film is on 8mm. and is to be shot 
in one day. (I don’t think a worthwhile 
film can be made in a day or that it is 
worthwhile cramming into a day activi- 
ties which would be so much more 
pleasurable if engaged in more leisurely.) 
No matter, this is the atmosphere I like. 

My job is simply to give a spot of 
advice about the lighting, for it is the 
team’s first indoor venture (though they've 
made several films out of doors). For- 
tunately, there’s a first-rate amateur 
“sparks” in the unit so everything plugs 
in neatly, with an ample length of 
cable, and — quite rare this — the lights 
are correctly fused. Camera is one of the 
early Sportsters but, surprisingly, nobody 
had thought to bring along a tripod. 

I protest that, as the rooms are dark 


with Denys Davis 


and there’s really not sufficient light for 
the proposed shots, a tripod ought to be 
used to enable me to push the lighting 
in as close as possible, whereas with a 
handheld camera I should be forced to 
keep everything farther back. With the 
camera firmly based, one can juggle 
about with the lights so that they are 
not just outside the picture area, but with 
a hand-held camera one couldn’t be 
sure of this. A quickly drawn visual 
interpretation of the old rule, “Twice as 
far away, four times as much exposure” 
soon convinces the director that I have a 
point, so somebody drives off to get a 
tripod. 

After this, the day went astoundingly 
well. The four-man production team 
worked as a team, and the three mem- 
bers of the cast were very co-operative. 
I shall await results of my day’s practical 
instruction with keen interest. I was glad 
to be invited because I was able to help 
them far more in six hours than I could 
have done in a dozen lectures. Perhaps 
next time I shan’t be so fortunate. I 
might find myself an “expert” in a room 
full of experts. You know what most 
film units are like! 


A few steps to Grosvenor Square and 
I'm in the new American Embassy. For 
me the important room is the cinema, 
and I was lucky to wangle an invitation 
so soon after the building came into use. 
Indeed, it is not yet completed. Let’s hope 
the cinama will be widely used for shows 
to the geenral public. Their information 
library is certainly well patronised by 
Londoners. 

When the free U.S.A. film library was 
withdrawn some years ago, not only did 
a valuable source of programme material 
dry up but we also lost an expertly as- 
sembled selection of material on the 
American way of life. The real America 
isn’t at all like the America of the 
movies. Having been to the States quite 
a few times, I came to realise that the 
Embassy film library was the nearest 
many Britons could hope to get to the 
real thing. If the present cinema tries to 
fill the gap, I for one shall be a frequent 
visitor. 

And if, by the way, you, too, are able 
to get in, here is a little game for you 
to play in the interval. See if you can 
spot a screw, a nail or a nut and bolt! 
You won't, because not only the cinema 
but the entire Embassy itself was de- 
signed as a complete unit, with every 
fixing concealed by the next fitting. Quite 
incredible! An architect's tour de force 
and all the detailed designs prepared over 
here... by Britons. Quite a film subject! 
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Our Enquiry Bureau has always been one of the busiest departments of A.C.W 
Will queryists therefore please note the following few points designed to enable 
please (!) enclose stamped addressed envelope 


‘we expect it to be stil! busier 
us to offer the speediest possible service 


and with weekly publication 


(2) write on one side 


of paper; attach the Query Coupon on page 230. Address is on page 20! 


Your 


Absorption of Light by Screens 
I have a white surfaced screen which I thought 
was a good reflector until I looked round the 
back of it while projecting, and saw a reasonably 
bright picture on the reverse. Surely this 
indicates that the screen is shockingly in- 
efficient. Are some white screen materials better 
than others?—N.E.J.B., Liverpool, 22. 

The picture on the back of the screen 
represents lost light, of course—light which 
has not been reflected back towards the 
audience, but which has instead passed into 
the material, where part of it is absorbed, the 
rest being transmitted through the back. The 
only adverse effect on picture quality is the 
slight loss of screen brightness. 

The point of interest is whether or not it is 
possible to make a white matt screen which 
reflects a higher proportion of light than can 
normally be expected. We made some rough 
tests with a white plastic screen (not cloth 
reinforced) which gave a picture at the rear 
surface just one quarter as bright as the picture 
on the front. Placing a black flock card behind 
it made no difference to the picture on the 
front. A mirror at the back made hardly any 
difference (only a few per cent. increased 
reflection at the front). Thick white typing 
paper used as a screen gave similar results, 
while thin typing paper with a mirror behind 
it was no brighter than the screen material 
alone, if as bright. It would seem, therefore, 
that it would be very difficult to make a white 
matt screen with a startlingly greater reflective 
efficiency than that of the average white screen 
of today. 

It is, of course, easy to get an increase in 
reflectivity to the front, but only by making 
the screen directionally reflective. Even a small 
addition of specular reflection characteristic 
on a nominally white surface will increase its 
apparent efficiency, by adding a directional 
component to the almost non-directional polar 
curve of a white matt material. Certainly some 
white screen materials do have a slightly 
greater reflectivity than others. 


Brimistor and Projection 
Lamps 

Three 500 watt lamps in my Cirse Astro 
projector have blown in a rather peculiar way. I 
have been projecting normally and all has been 
well. Then I have switched off, and on switching 
on again, the house fuse has blown and the lamp 
filament been ruined. Yet on switching on again 
after putting in a new lamp, there has been no 
trouble. The lamp is wired direct from the mains 
—in the projector—and the house voltage is 
240v. (the same as the lamp voltage). 

Can I fit an anti-surge device or something of 
the kind or fit a fuse in the projector? Nothing 
appears to be wrong with the switch.—G.C.D., 
London, S.E.6. 


Lamps do sometimes blow at the moment of 
switching on, the premature failure being due 
to thermal and other shocks to the filament 
structure imparted through tremendous initial 
current surge (it is of relatively low resistance 


Problems 


Solved 


The filament coils momentarily 
tend to touch each other—-particularly if the 
lamp is an old one with sagging coils—and 
this may result in a large proportion of the 
filament being shorted out. The amperage 
through the parts left in circuit rises (because 
less total filament resistance is now in circuit) 
sufficiently to melt and destroy the filament 
in some cases not, however, before the current 
has risen high enough for a long enough 
fraction of a second to blow the mains fuses. 

Obviously all this only happens occasionally, 
indeed only when the state of the filament and 
the nature of the surge induce it. The latter can 
be greatly reduced by using an anti-surge 
device. A Brimistor Type CZ.12 could be wired 
in series with one of the leads going to the 
lamp. It may be possible to fit it in the base of 
the projector, held in a terminal block and 
supported—-by its own wire ends—well away 
from other parts 

The Brimistor gets extremely hot in use, and 
will, of course, be electrically “‘alive’’. It could 
be left in circuit all the time, but it takes at 
least a couple of minutes to cool down, and 
will not be effective in limiting the starting 
surge unless it starts cold. An extra 
switch could be added, to short across the hot 
Brimistor a second or two after switching on 
the lamp, but spoil the 
appearance of the Astro projector base 

A Gnome 500 watt Lamp Guard, which 
contains a Brimistor CZ.12 and a shorting 
switch, could be employed in the mains lead to 
the projector, although, of course, used in this 
way the Brimistor will also affect the motor, 
which will virtually start until the 
lamp is also on. As an alternative, the E.F.V.A. 
Lamp-O-Matic (500 watt model) reviewed in 
our issue dated 16th Feb. could be used. 

We should perhaps add that a higher than 
nominal mains voltage fed to the lamp will 
Conversely, even 


when cold) 


from 


another switch may 


refuse to 


reduce its life considerably 
slight under-running will increase it 

> 7 * 
When the 500 watt lamp in my Dekko projector 
blew after only a short time, I was advised to fit 
a Brimistor. This I wired in series with the lamp, 
but after switching on a couple of times it broke 
in two. I supposed it had been faulty in man- 
Sac: ure but another Brimistor from another shop 
failed in the same way. Please advise. 
K.J.W., Windsor. 

The Brimistors broke in half through 
thermal strain due to excess current. Un- 
fortunately there is no Brimistor large enough 
for use directly in series with a 110v. 500w. 
lamp. The largest (CZ.12)—-see reply above 
has a maximum current rating of 2} amps., 
whereas the 110v. 500w. lamp passes 500/110 

4-55 amps. As a matter of interest, the “500 
watt” rating of commercially available 
Brimistor type surge reducers (such as the 
Gnome) refers only to 200/250v. 500w. lamps, 
or alternatively to other 500w. lamps fed from 
a step-down transformer. It does nor refer to 
110v. 500w. lamps fed through a resistance. 

A Brimistor cannot be used in your case, 
but there are two things you can do : (1) Fita 
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different type of surge limiter such as the 
Lamp-O-Matic (see reply above). (2) Use a 
slightly higher tapping on the projector's 
internal resistance, if the tapped type is fitted. 
(it plugs into the projector socket in four 
different ways to select the amount of resistance 
in circuit). In general, if one has plenty of light 
it is usually worthwhile under-running the 
lamp a little. 


Ex-Govt. Transformers 
I wish to experiment with a 12y. 100w. lamp in 
my projector. Are there any suitable ex-Govt 
transformers on the “Surplus” market at 
reasonable prices?—G.T., Chelmsford. 

Yes, Stern Radio Ltd., 109 Fleet Street, 
London, E.C.4 offer ** Surplus” transformers 
with 12v. 100w. output. The input is 230/240v., 
and the primary is isolated from the secondary, 
so that one side of the lampholder can be 
connected to the projector chassis if desired 
(This suits the usual type of lampholder.) 
Price 21s., plus packing and carriage. 


Ex-Govt. Film 

Can one buy ex-Govt. 16mm. film stock in 50 or 
100/t. lengths, and if so from where? I wish to 
film on neg./pos. to facilitate the production of 
copies. Where can I get it processed and a 
Projection made?—R.H.B., Burnham, Bucks. 

50ft. lengths of fast pan are currently being 
advertised in A.C.W. by Harringay Photo- 
graphic Supplies Ltd. They are in Kodak 
magazines, so the price is a little higher than 
for an equivalent length in 25ft. unspooled rolls. 
The stock appears to be originally designed 
for processing to a negative (though it is a type 
which can be reversed). 

Like most “surplus” film, it is wound 
emulsion side out, which does not normally 
suit spool-loading cameras, and the curl can 
only be lost after storage on a spool on which 
it has been wound the other way (in the dark, 
of course). The stock now available is not the 
type with removable anti-halo layer on the 
back-—the latter would have to be removed in 
processing, and commercial laboratories are 
not equipped to do this—and can be machine- 
processed to negative without trouble. (Notes 
on how to recognise the various types of 
ex-Govt. stock appeared in our issue dated 
9th Feb.). 

Regarding processing and printing, write to 
one of the laboratories specialising in 16mm. 
such as Brent Laboratories Ltd., North 
Circular Road, London, N.W.2. for their 
current price list of 16mm. negative develop- 
ment and mute (double perforation) printing. 
Small orders from private individuals are not 
always easily absorbed in professional 16mm. 
laboratory routine, and a minimum order 
charge may be imposed, and C.0.D. or pro- 
forma methods used for charging. Note that 
raw stock containing joins should never be sent 
for processing on a machine. 
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4 donlfheng fr ayn te 
MOVIE-PAKS and 
MOVIE-PAKETTES 


Complete 8 mm. Home Movie Films 
Starting at... 25/-! 


MAKE THE MOST OF YOUR PROJECTOR 


Movie-paks and Movie-pakettes are the ideal films 


for showing with your personal movies 


They’re 


always a hit at parties and family get-togethers. 





Full-length Movie-paks and the shorter- 


version Movie-pakettes are excellent 


value too! Prices start at 25/-. 
Get a catalogue today —ask your local 


photo dealer or write to:— 


Need G.B. Film Library 


Props: Rank Precision Industries Ltd. 
1, Aintree Road, Perivale, 
Greenford, Middlesex. Perivale 6666 
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Hundreds of titles 
to choose from 


Colour or 

Black and White 
Available in 8 mm. 
or 16 mm. 


WALT DISNEY 
CARTOONS 


HOPALONG CASSIDY 
WESTERNS 


ABBOTT & COSTELLO 
COMEDIES 
SPORTS 


WOODY WOODPECKER 
CARTOONS 


TRAVEL 
ADVENTURE 


YOU CAN RENT 
THEM TOO! 

Many photographic deal- 
ers run an 8 mm. Movie- 
pak hire library 
ing these films at nominal 


supply- 


hire fees. Enquire at your 
local dealer’s now! 











CONGRATULATIONS TO A.C.W. ON BECOMING A WEEKLY. WE SHALL CONTINUE TO APPEAR EVERY MONTH (BEING 
A BIT SPECIALISED OR SOMETHING) BUT WEEKLY OR MONTHLY WE CONTINUE TO 


REPAIR ANYTHING! 


PROJECTORS 


A mew batch of L516 machines now ready. 
Really first-class condition, including re- 
covered cases. Fully overhauled as usual. 
Same price 458 complete. 
Kié. Cracking good one. 
aimost new. Luvverly—440/-/-. 
Dekko !émm. sifent, Also in pretty well new 
condition 414/-/-. 


Mech. Looks 


CAMERAS 
(1) Bell & Howell “Sportster’’ with E.R.C. 
Mine -414/-/-. 
@Q) Nizo Hel Compl with both 
lenses (which need looking at)—4€35/-/-. 
(3) Pathe Prince—almost new—412/-/-. 





(H.P. AVAILABLE OF COURSE—NEW LIST IN PREPARATION. 


LENSES 


All sorts, both camera and projector. Send for 
latest list, or phone. 


LAMPS 
(1) tO vole, $00 wart L.516. €1/-/- (3 for 50/-) 
2) 115 vole, 750 watt prefocus. €1/5/- G 
for 63/-). 
Q@) ye yom, 750 watt B. & H. £1/7/6 (3 for 


(4) 530 vole, 25 watt Dekko. 4/6 (3 for 12/-). 
(5) ph yor, 750 watt Debrie. €1/5/- (3 for 


(Plus quite a number of other types—all on 
the list.) 


PROJECTOR SPARES 


Stacks of spares for ..516, K.16, Dekko and se 
on. L.516 Cams, 18/-. Claws, 25/-. Gate run- 
ners fixed and sprung, 12/6. Brand new claw 
boxes, £3/10/-. Cell box units €2 each. 
Many more on the new list. 


MISCELLANEOUS 
Cold—isn't it? Debrie tripod—47/10/-. 
Another 15 watt amplifier €5/10/-. We want 
6mm. projectors (sound), 95 projectors 
sound and silent, 16mm. sound films, spares 
of all cypes, lamps and so on. 
Nobody seems to want workshop boy—net 
surprised! 
100ft. lengths of sound film—8/6 each. Might 
be anything—but o.k. for testing. 


S.A.E. (PLEASE)) 


BURGESS LANE & CO., THORNTON WORKS 
THORNTON AVENUE, CHISWICK, W.4 (CHI. 5752). 











Cine Club Nights Entertainments 





BY DENNIS LEGGETT 


GETTING THE BEST OF IT 


THE SLEEK, black Jaguar glided to the 
kerb. Silent men smoothly alighted. 
Their leader, black felt hat pulled low 
to meet his upturned collar, ran swiftly 
up the wide expanse of steps to the 
bright glass doors 

“Come on, you lot”, he said, “or we'll 
all catch our deaths from this rain”. It was 
the Art Bloke and we were about to see 
the Ten Best for 1959. The Jaguar, owned 
by an Elder, was followed by the rest 
of the transport-—-a vintage Austin 7 
ruby saloon, owner the Young Gentle- 
man, and the Director's Mini-Minor. 

Soon we were grouped in the vestibule 
of the hall, all looking nonchalant, for it 
was another club which was running the 
show. Their secretary greeted us and 
introduced their chairman. “Meet our 
President”, he said, but our Secretary 
was equal to the occasion. He hauled the 


Jag-owning Elder through from the back 

of the group, and “Meet ours”, he said. 
“What?” stammered the Elder. 
“President”, said our Sec, abruptly. 


“But . . .” murmured the Elder. 

“Always the same!” said our Sec., 
“Never likes to admit it”, and he laughed 
too heartily. We all laughed, too. 

By now, heads were turning and faces 
staring. Hastily their secretary mumbled 
a welcome and ushered us through to our 
seats, Soon programmes were read and 
greetings exchanged with members of 
the other club. “Pity you can't put it 
on this year”. “Why trouble when you 
do it so well for us?” 

Their chairman stepped forward. 
“Ladies and Gentlemen”, he said, look- 
ing at us as though mesmerised by our 
polite smiles. “I'm afraid we have an 
apology to make”, Some of us left off 
smiling. You could see our Director 
thinking : “Here it is! Same old amateur 
opening”. 

“Through no fault of our own”, said 
their Chairman, “we have to show the 
first film with much of the titles missing. 
This means”, he said, “that we shall go 
practically straight into the visuals. That 
is, for those who don’t know, the story 
will begin without the usual introduction 
showing who made the film and its title”. 
By this time we were all nodding owlishly. 
“However, for the rest”, he continued, 
“thank you for coming to support us, 
especially on a night like this. I hope you 
will all find something of interest in this 
varied and well-balanced programme. 
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Thank you”. We all clapped vigorously, 
for as our Sec. put it, “After all, he is 
one of us, even though he does belong to 
them’. 

The lights dimmed, the music swelled, 
then faded, and on flashed Beauty and 
the Bishop. But from there on everything 
was excellent and the programme rolled 
through 


“ Meet ours,” he said 


The anthem had been played and we 
had moved upstairs before the discussion 
started. Our Director stood with pint and 
pipe, blue cloud billowing about his head. 
“Jolly good of you, laying this on”, he 
said 

“Not at all”, said their Treasurer. “We 
usually exchange visits, anyway, and as 
you have come so far and we had to do it 
for the Mayor, anyway... Well”. 

“All the same, it’s a kind thought”, 
said our Treasurer and surveyed the large 
lounge now loud with voices, “Cost you 
a bit, won't it?” he added sharply. 

“Oh, we don’t pay it all”, said their 
man. “Some of the local tradespeople 
help in return for display space and 
advertising hand-outs”, 

“Mmm”, our Treasurer 
was impressed 

Their President strolled over. “I’ve just 
been talking to my opposite number”, he 
said. We looked blank. “He tells me the 
only time he gets promoted is when you 
want his car”. We smiled, but the conver- 
sation suffered a short set-back. We 
puffed, sucked and drank reflectively until 
at last the question came 

“What did you think of 
asked their Treasurer. 

“Well . .” said our Director 


nodded. He 


the films?” 
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“I know what you mean”, said the 
Art Bloke. “They need digesting”. 

“You make them sound like a Christ- 
mas dinner”. It was our Author. 

“Well”, said the A.B, “ Weren't they? 
An appetizer to start with, main courses 
to follow and something light to finish 
with”, He sounded pleased with himself. 

“Yes”, said our Author, “ but a danger- 
ously extended simile, After all, one 
could ask where is the coffee and 
liqueurs?” 

“I'm happy with the beer”, said our 
Director and gulped appreciatively. “No”, 
he continued, “I wouldn't like to pass 
judgment yet. One or two things did stand 
out, of course — the quality of the 8mm., 
for instance”. 

This Park is Beautiful. Jolly good, 
wasn't it?” said someone enthusiastically. 

The group had grown now and was 
ibout evenly composed of us and them, 
Our D. surveyed the circle, “I'm talking 
about the picture quality”, he said. 

“Yes”, said the enthusiast, 

“Well, | suppose it was a good film”, 
said our D the enthusiast beamed 
“if you can put up with that sort of 
reproduction”. 

Unfortunately the enthusiast was one 
of them. Hastily our Sec. poured oil. 
“Of course, this blowing up of 8mm. has 
always been a bone of contention. But 
by and large it got away with it because 
of its impact, After all, you must admit 
that the composition and editing were 
first-rate, mustn't you?” he said to our 
Director. 

“Quite”, said our D, “but the damn 
great marbles floating about put me off”. 

“Marbles?” queried an outsider, there 
for the social occasion, 

“Grain”, said our D. The outsider 
opened his mouth as though to speak, 
thought better of it and took a gulp 
from his glass. 

Their Sec. attempted to smooth things 
over. “But there were other things”, he 
said. “Myself I liked Beauty and the 
Bishop, 1t was neat and sophisticated.” 

Our Art Bloke sniffed, 

“Oh, I agree with you”, our Chairman 
said. “A good piece of cinema”. 

“ Technically”, muttered the 
“Technically”. 

“What do you mean?” asked their Sec. 
Clearly he did not know our Art Bloke, 
but before the A.B. could mount his 
favourite hobby horse of visuals extend- 
ing experience and not merely reflecting, 
our Director was there with: “You try 
making something better” and then, “No, 
1 think The Diary of an Unknown 
Soldier has my vote”. 

There was a shuffling of feet. “A bit 
political”, said someone. “Best kept out 
of the Ten Best, don't you think?” 

“Political?” said our Director, “Just 
because it showed human feelings? Non- 


2as 
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sense! It had a statement to make about 
a human situation and said it clearly and 
intelligibly. What’s political about that?” 

“It didn’t strike me as being another 
Ail Quiet on the Western Front’, said 
one of their members. “And it did sound 
a bit trite in places. You know, when I’ve 
been scared I've never wallowed in self- 
pity like that, only either run or dared 
myself into being brave”. He looked and 
sounded as though he had had some- 
thing to do with the Battle of Britain. 

Our Director was at his tactful best. 
“Perhaps you're right”, he said. “I 
wouldn't know, but I chose it because it 
did have something to say and said it 
clearly, even though you may not agree 
with the statement offered”. 


“Those guys Il was with”. 


‘Cool, man, cool!” The Young Gent 
abruptly lowered the intellectual tempera- 
ture 

“All righi!”’ Our Director 
“So what did you like?” 

“The Picture’, said the Y.G. 

“The Picture?” Qur Director seemed 
to imply that here was yet another 
example of the aberration that affects the 
judges in at least one case every year. 

“Sure”, said the Y.G. “Those guys I 
was with. The dame, too”, 

“Beatniks, do you mean?” asked some- 
one new to us 

“Nuts!” said the Y.G. “ You just aren't 
there”. 

“There was poetry of motion”, the 
Art Bloke suggested. 

“Oh, sure”, said the Y.G. “ Analyse all 
you want, but with me it went”. 

“Where to?” It was the stranger again. 

Our Y.G. looked fixedly at him, but 
the speaker was one of them, and he 
seemed serious. 

“She was quite a girl and she could 
act”. The Y.G. was on the defensive. 
“Anyway, it gave me more than that 
frightfully gripping schoolboy adventure 
you were praising”. 


sighed 
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“Oh, come, come!” Their member was 
digging his heels in. He was about the 
Yeung Gent’s age, but lacked his con- 
temporary dress sense, “I suspect inverted 
snobbery there”, he said. “Last Chance 
was a damn good story film that made 
you want to know what happened”. 

Our new Young Lady dedicated to 
documentaries entered the fray. “It owed 
a lot to Flaherty”, she said. 

“Who?” asked their member. 

“Flaherty”, said the girl. 

“I never noticed his name on the 
credits”, said their member, and turned 
bright red when the girl giggled. 

But now the Y.G. was working up 
to top gear. “And what about that 
Phantasm? I've had better nightmares. A 
gimmick, that’s what it was”. 

He was assailed by a 
protest. Opinions were 
vigorously expressed. 

Views on Claremont ranged from “a 
brilliant success” to “overdone to the 
point of revulsion.” Oh Suzanna “a waste 
of time’ to “a brilliant parody”. Voices 
rose and tempers were beginning to get 
frayed. 

At last it was a tall man who gained 
audience by stating that he had no interest 
in amateur films. “I don’t mean”, he said, 
“that I haven't found this evening enter- 
taining. Far from it, but from the on- 
looker’s viewpoint it would be better if 
you advertised ‘Eight of the Ten Best 
Films’ and if you also gave us some idea 
of your own productions, Why not even 
a programme of your own films? I only 
suggest it because there seems to be such 
a fund of talent here. Do you enter for 
the Ten Best?” 


chorus of 
increasingly 


Our Sec. looked at their Sec., and the 
air was charged. Theirs spoke first 
“When we produce a film we do make it 
with that intention”, he said. He looked 
at us. 

“We”, said our Director, “prefer not 
to make a film specifically for a competi- 
tion. If it turns out suitable then we 
might consider submitting it” 


Tempers were beginning to get frayed. 


“I see”, said the man. “Film making 
for the fun of it”. 

“Quite”, said our Director. 

There was a loud laugh. It came from 
one of theirs. The Secretaries chorused 
hastily: “Well, thanks...” and ours 
continued “for a wonderful evening. I’m 
sure we have all enjoyed it. You must 
come and see us some time”, but most of 
us had smiled our way out by then. 





8mm. Viewpoint—continued 


look very elegant, Old fashioned wooden 
shutters can be effective, too. The real 
trouble starts when you have to project 
in one of those modern palaces of glass 
designed to show ratepayers how well 
their money is being spent. 

I know a school with a magnificent 
stage and stage-lighting with no means 
of adequately blacking-out the hall. If 
you are asked to project in a place like 
this, all you can do is insist that they 
wait until it is dark. It is no use expect- 
ing an audience to make allowances. 
They never do. 


Stick ’em Down! 


I USED never to bother to secure the 
loose end of a reel of film when sending 
it through the post, because I could not 
believe that the little shaking about it 
might get would do it any harm: I may 
still be right about this, but recent ex- 
perience has taught me the snag: if the 
film does become loose on the spool, the 
person who receives it may be tempted 
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to pull it tight. Inevitable result 
scratches. So now I stick the end firmly 
down! 
Battery Keeps up 

THE MOST useful projection accessory I 
have come across for a long time is a 
torch which does not go on by itself 
when pressed down in a pocket, as all 
mine have done, I used to exhaust bat- 
tery after battery. Made by Pifco, it 
throws a concentrated beam ideal for 
picking out empty chairs at public shows. 
A good five bobs’ worth from Bocts. 


Those Cryptic Numbers 

po you know the significance of those 
cryptic numbers found on the leaders of 
package films? I have only once seen 
it explained in print, and even that ex- 
planation was wrong: they indicate the 
number of seconds at (6 f.p.s.) before 
the opening title. So there is a 16 frame 
separation between each, It’s quite 
simple, once you know, but it has taken 
me years to find out! 
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At Your Cinema—continued News from the Clubs 
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Sound Topics—continu 
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’ ir nice i : t New Year’s Eve dip (gas lighting), 
zh price, but not bey } irse of mm. « ; ' roll of Pe 7 Day activities, and holidays. 
tape or cine clubs, whose members would | and « the str rR si Harlock, 14 Duncliff Road, South- 

find it most useful W film the i. Ther i ist. the bourne. Bournemouth) 


t is the only thing of its kind. It holds 


yne's interest right to the end and it is so 


AMATEUR CINE WORLD ird FEI R I 227 





AMATEUR CINE WORLD - 23rd FEBRUARY 1/96! 


LAMPS LAST LONGER WITH 
A.C.S. OF BROMLEY . LIFEGUARD Steer? 


x switched on. Eliminate this cause 
FOR ALL PHOTO AND CINE NEEDS ; of failure—lengthen the life of your 
lamps—save money: simply cut the 
| . mains lead and connect the 
LIFEGUARD in circuit 





Credit Terms Approvals Part Exchanges 


* 100/150 watts with cut-out switch 
206 


Open until 6 p.m. Saturdays , 
Was * 250/300 watts 17 - saree | switch 
6 extra 


fe 

Bn) ‘\ 7 

‘ j B ssl * SOO watts 18- cut-out switch 
ae ¢ 46 extra 
to J 4 
Ty, ra 

+ 


- THE SCIENTIFIC AND TECHNICAL CAMERA CO LTD. 
103 DAVIGDOR ROAD, HOVE 2, SUSSEX. Phone HOVE 34396 




















TAPE REGORDER MANUAL 


by WALLACE S. SHARPS, maks, Fins. 0 


For those who want to put a tape recorder to the 
best possible use. Details the vast number of ways in 
which a recorder can be used in the home, business 
and education. Technical information for the product- 
ion of recordings of a professional standard in both 


single channel and stereophonic sound. Line drawings. 


2 I /. (post 10d) 


From your photo dealer, bookseller or from the publishers 


( 
FOUNTAIN PRESS 46-47 CHANCERY LANE, LONDON, WC2 ey 


THE LEADING PUBLISHERS OF PHOTOGRAPHIC BOOKS AND MAGAZINES 








Cine | 
BARGAINS 


IN BRIEF 
CLASSIFIED ADVERTISEMENTS 


ADVERTISEMENT RATES. 6d. per word 
minimum charge 6/-. All advertisements must 
be prepaid. Cheques, Postal Orders etc. payabie 
to ae wong 4 Cine World, 46-47 Chancery Lane, 
London, W.C.2. 

BOX NUMBER SERVICE is available to all 
advertisers. The cost is 2/- extra per advertise- 
ment to cover reply postage. When —_ to 
a BOX NUMBER address it to Box 
ew Cine World, 46-47 Chaneery Lane, 


Lond W.c.2 

THE PUBLISHERS retain the right to refuse or 
withdraw advertisements at their discretion and 
do not accept liability for delay in publication 
or for clerical or printers’ errors although every 
care is taken to avoid mistakes 


Films and Film Libraries 


Murrays of Glasgow, 
Dealers—sell 8 and 16mm. films 
8 and 16mm. projectors. Authorised Booking 
Agents of all 16mm. Sound Fiim Libraries. Own 
8mm. Library (for Scottish hirers only) (T/C 2) 
8mm. Films. Interesting lists mailed 3d. Cine-optics 
19 College Road, Harrow. (23261) 

Super Cine 8mm. Library, varied films for hire, 
Catalogue, 21 Greenock Way, Romford, Essex, 
Romford 63878. (23361) 


Scotlands largest Cine 
Hire Service for 





GOLDEN FILMS LTD. 
Offer wonderful selection of over 300 titles of 16mm. 
sound films for hire. Special reduced rates. Sent 2/6d 
NOW (Refunded on Ist —— ng new, IlHustrated 
Catalogue and Introductory 
60-66 W WAR UR STREET. ‘LONDON W.i1. 
(GERrard $131) 





95 Silent Film Hire. Weekend 300ft. 1/6. 200ft. 1/0. 

Robinson, 11 Haldane Road, East Ham, E.6 

8mm. Films, exchanged, bought, sold, at the right 
rices, JCR, 63 Pelham Road, S.W.19 
irst rate 9°Smm. silents, List S.A.E. “200B” £15. 

67 Brentvale Avenue, Alperton, Wembley 





FILM HIRE SERVICE 
95mm. Sound. 9°5mm. Silent. 8mm. Silent (3 days) 
Reasonable Rentals. Many Good Titles. Dramas, 
Comedies, Westerns, Cartoons. 
A Complete Professional Service to The Home Show- 
man. EE CATALOGUE sent on request 
38, CITY ROAD, MARCH, CAMBS. 


CROYDON CINE 
EXCHANGE LTD. 


THE CINE SPECIALISTS 


CAMERAS 
PROJECTORS 
ACCESSORIES 
TAPE RECORDERS 
ALL MAKES OF TAPE & ACCESSORIES 


48 SOUTH END, CROYDON 


CROYDON 0236 

















VICTOR MORRIS OF GLASGOW 
No deposit—38 weeks to pay—5°, charge 
CALL TODAY—YOURS TOMORROW 
CINE or STILL 
343 ARGYLE STREET, GLASGOW, C.2 
CENtrai 8958 
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Continental Films. The latest exciting 8mm. films 
from France. Call or send 6d. in stamps for illustrated 
leaflet. Cinevue Pocket Viewer, 37/6. Capitol Films 
(Dept. A.C.W.), 63 Wardour Street, London, W.! 
GER 8196 (T/C) 


Cameras and Lenses 

Marray’s of Glasgow, Scotland's largest Cine 

Dealers, can supply any new camera or projector 

Hire Purchase Terms, for your con venience. Second- 

hand bargains aways in stock. Tell us what you are 

looking for, we may have the very thing available 
(T 





* 


at a great saving C 2) 
B. & H. 605C Triple Turret Sportster. Variable speeds 
2 TTH Serital focusing lenses, f/1°9 0.5 inch. f/1°9 
1°5 inch and critical focusing, complete with Pigskin 
Holdall £49.10.0. The Brixton Camera Centre, 51 
Atlantic Road, London, S.W.9. Telephone BRI 1967. 
Bell & Howell 240EE. 16mm. Camera and 640 Sound 
Projector for sale. 16 months old and unused. Cost 
new £564. £340 o.n.o0 Box 984 
Eumig Servomatic, deluxe E.R.C. Eumig Orange and 
U.V. filters, Eumig 33 feet remote release. Everything 
mint and in makers original packing, £33. Newman, 
24 Cedars Road, Clapham., London, S.W.4 
Bell Howell Autoset. Triple turret lens. 8mm. brand 
new cost £60 with hide leather case. £49.10. Pointer, 
9 Springford Cres., Lordswood, Southampton 
“Askania’’ 35mm. Turret head cine camera, with 3 
lenses and 6 magazines. Will exchange for 16mm. 
equipment. Phone RUIslip 8717 
Bolex H16 Reflex, f/1°4 Switar 25mm., f/1°8 Switar 
16mm., f/2°3 Yvar 75mm., Surefire Grip, filters, 
outfit case, etc., £235.0.0.; Bolex 40T 8mm. 200M 
lens (8-40) £99.19.6—Ken Whittle, Photographics 
Ltd., 788 Stratford Road, Sparkhill, Birmingham 
Bolex H16 Switar 1°4, W.A. and 75mm. Yvar lenses, 
octameter view-finder, filter slot £100. Three hour 
equipment £8. Twin turntable (75 revs) fitted Decca 
heads £5. Home made titling outfit, several gadgets 
and felt letters £4. Phone Sunnyhill 2612. 
Bolex B&8VS Turret 1°9. Kern lens 1.9. Sun fix focus 
lens. Filters hood hide case 4 way cine fader £55 
Editor-Meopta rewinds viewer splicer second feet 
device enclosed £12. Tripod-Ising spirit balance and 
bag £12. Hilloscope lens complete £12. Searle, Esq., 
— Lodge’, Willoughby Road, East Twicken- 
am 
Bolex H16 professional has replaced with latest and 
offers this camera complete in case with 3 superb 
16mm., 25mm., 75mm. Kern lenses (which cost over 
£175 alone) all for £120. Tel. HAM 4953, D.V.S 
29 Rosslyn Hill, Hampstead, N.W.3 





CAMPKINS OF CAMBRIDGE 
USED BARGAINS 


Bell/Howell Sarital 14° 1-9 (@mm.) éi9 10 


Tele Megor (16mm.) 10cm. for HI6, 
etc. . 

For Bolex L8 Sufares en 9 

For HI6, etc., Yvar 75mm. 2-8 ets 

For Spigot Sportster 14” TTH Tele ... 

For Bolex L8 I,” 2-9 Dalimeyer 


W/A Attachment for apn cpt 
ster ... 47 10 


Xenar 36mm. 2 8 for Bolex Gan. etc. 0 
Bolex B8 Twin Turret f/2-5 ... . 9 18 
B. & H. Sportster 8mm. 2°5 Mycal ... to 


Keystone Al2 Twin Turret iémm. 
Cine {/3-5 (Spool L) £48 10 


Siemens !6mm Magazine loading Q 8) 0 
Siemens 8mm. Mag./Spool loading ... £10 0 
Cine Kodak !6émm. Mag. | -9 £29 18 
Autoset Turret in Case £49 18 
Bolex L8 Yvar 2:8 Foc. ’ 19 
Eumig P8 8mm. Projector 425 0 
Eumig P8M 8mm. Projector £72 10 
Eumig P8M Imperial £39 18 
Bolex MBR (Den. only) £49 18 
Phonomat for Eumig P8 <9 18 
Pathe 9-5 Ace (latest) <6 18 
Pathe 9-5 Motorised Ace (Black) “8 19 


CAMPKINS CAMERAS 
MAIL ORDER DEPT. (CINE) 

15 King’s Parade - Cambridge 

Tel 51791 Mr. Arnold 


420 0 
£8 15 
435 0 


eeooceeoececeeoceses eeeco 








Projectors 
Muerray’s of Glasgow, Scotland's largest Cine 
Dealers, maintain a record stock of cine projectors 
Magnetic sound on 16mm (Bell & Howell, Bolex 
and RCA) or 8mm. (Cirse Sound). Demonstrations 
by appointment. . ae 
Specto Royal 8mm. projector, 


( 
slightly shop soiled, | 











reduced from £29.19.6 to £26.0.0 one only. The | 
Brixton Camera Centre, 51 Atlantic Road, London, | 


S.W.9. Telephone BRI 1967. (23261) 

B. & H. 625 8mm. projector as new. £25.0.0. 
Crown Road, Shoreham, Sussex 

8mm. Zeiss Moviscop. New, unused in carton. £25 
R. Menton, Green Shutters, Hurley, Nr. Maidenhead, 
Berks. Hurley 276 

Ensign Duo 9°5/16 500/250 watts. Taylor Hobson 
1°Sin., Dalmeyer 2in. lens, immculate, power rewind, 
variable speed, excellent picture, 2,500 feet film, good 
case for best camera offered. Bowden, 18 Caravan, 
36 Colby Drive, Thurmaston, Leicester 


Recorder and Recordings 
*s of Glasgow, Scotland's largest Cine 
, Specialise in magnetic sound on tape, film 
wire. Grundig, Philips, Ferrograph, Fi-Cord 
and Minifon. Fully equipped electronic service 
department (T/C 2) 
Private gramophone records made from your own 
recorded tape. Microgroove L.P.’s from 17/6. Perfect 
reproduction. S.A.E. to SSS(1) 28, Viewforth Terr, 
Sunderland. (2361) 
Pocket size tape recorder for hire. The Fi-Cord 
transistor model is ideal for out-of-doors recording, 
easily concealed, professional quality. £1 per day. 
Eric Walker Film Projection Service, 154 Corbyn 
Street, N.4. ARC 7200 (9361) 
Excel Celsonic tape recorder with synchroniser £40. 
Ampro Stylist for adaption £60. Delivery London, 
Rogge, Willemsparkweg 207, Amsterdam, Holland. 


Accessories 
Murray's of Glasgow, Scotland's largest Cine 
Dealers, can supply by return every important cine 
accessory (T/C 2) 
Matt white screens material, 4ft x 4ft., 22/-. Also silver 
glass beaded and “Perlux’’ materials. All sizes, lists 
ready. Realm Films Ltd., 92 Stroud Green Road, 
London, N.4. (6A) 


115 








A.C.W. CORRES PONDENCE 


COUPON 


Available to Ind March, 1961 





8mm. CINE SPECIALIST 


DAVID SAU NDERSa 


45 Victoria Road - Aldershot 
Telephone : Aldershot 20130 











New Slightly Shop Soiled Bargains 

List Price Our Price 
<8 16 0 £34 0 «0 
416 62 £18 © © 
Kodak Turret f/1*9 4417 6 G29 17 6 
Keystone K4C 8mm. £42 16 9 «£5410 6 

All Guaranteed 

Ecc., Eec., Send for Lists or Scate Requirements, 
Editors, Projectors, etc P. Terms Available. 


H 
LORELL PHOTOGRAPHIC SERVICES 


Nizo Exposomat T 8mm. 
Kodak Brownie !! 











(CwW25), New Mills, Nr. Stockport, Ches. 
CAMERA 


H O V | Company 


The largest stock of cine cameras and 
projectors, new and secondhand in Sussex 


LET US INTRODUCE YOU TO CINE 
THE CLOCK TOWER * BRIGHTON ‘ phone 20803 
34 CHURCH ROAD * HOVE ° Phome : Hove 38796 

















Still the best and cheapest Magnetic Stripe Recorder 
£59 * 17 * @ complete 
PETERSON MAGNETIC 
FILMRECORDER 
for pare = Pa flim 


E.v.T. MAGNETICS, ~ PMA. 
157 Long Lane, Bexleyheath, Kent. Tel. = wm te00 


Trede end industrial Enquiries Welcomed 
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wm EP OUCHAMS sammesay, Screen bargains. Glass beaded film screens complete 
a with adjustable side stretchers and feet. 40” x 40° and 
slide projector 


THE FRIENDLY CAMERA SHOP | 40° x 30". Suitable for cine and 
3/6. Realm Filmscreens Lid., 


Bargain $0/- each. Carr 
CINE CAMERAS - FILMS 92 Stroud Green Road, London, N.4. (9361) 
| Mains Transformers, input 200-230-250v., output 12v 
PROJECTORS - LAMPS | t0Jw. Designed for Bolex M8R projector using new 
type lamps, $5/- each, postage 2/6. Also 8v. SOw., | 
SS Gene Ee | 45/- each.—Ladbroke Transformer Co. Ltd., 820A THRILLS 
HO 4 | Harrow Road, N.W.10. (LAD 0914) A 
| Vv 
275 UPPER RICHMOND ROAD, PUTNEY, 5.W.15 | Diinceiienseus DVENTURE | Buy WALTON MOVIE FILMS 
Murray's of Glasgow, Scotland's largest Cine TRAVEL : fo show at home. 
Dealers, maintain their own mobile projection saw ee” 
Fully equipped demonstration theatre avail- | CIRCUS lémm Smm mov 
able (T/C 2) | WESTERNS For full details of hundreds of 
Duplicating, Shorthand, ping (MSS/Tapes’, wonderful films, please send 4}d 
8 men. KODACHROME and | t Mabel le 10 Beaconsfield, Road S.A.E. for the Walton Home 


Translating Eyles 
jon, N11. ENT 3324 (T/C) PAGEANTRY | Movie Catalogue. WALTON 


London 2 ¢ 

BLACK and WHITE COPIES Free 8mm Kodachrome THE END title, and details on FILMS are obtainable from your 

from your 8 mm. Originals of our titling service, please send a stamped addressed dealer or from -— 
3 “ envelope to Petoscope Films, 289 Cemetery Road WALTON FILMS, 282 Kensington High Street, 
i OTHER SERVICES | Preston. Lancs. (N/C) Londen. W44. Western 6445/4 
8mm. BLOWN UP TO l6émm Exchange “Kern” 21’ x 3}” Pl camera. rising front, —Trade and Export Enquiries always welcome— 
16mm. REDUCTION TO 8mm revolving back, interchangeable lens, syn 
95 mm. REDUCTION TO 8mm chronised, rollfilm holder, slides wide angle 
+ oe cates on TO i6 ORIGINA u lens for 16mm. cine camera (C mount). Doyle, 2 
mm OPIES OFF l6é mm ' P LS Mount Wise, Newquay, Cornwall : 
All the rasa * Services in KODACHROME AND Cinecraft de-luxe major titler perfect condition, cost for ALL your Cl NE supplies 

LACK AND WHITE £14.10.0, take £9.10.0 o.n.0. 4 Audley Road, Enfield 


COLOUR- TECHNIQUE ae do the lot and professionals use us 


Donvin-Dumar Ltd., Neal Works, 73 Avenue Road 
Smm. 95mm. 16mm. Film Laboratories Acton, London, W.3. Tel.: ACOrn 6861/5. (5/4) 
9c FIELD END RD., EASTCOTE, | Books and Magazines 
PINNER, MIDDLESEX Build your own Projector (12/6d.) ‘Adaptir ng 
Telephone: FIELD END 9946 200B to sound” (3/-), “Converting Kodascope c 
(3/6d.); Special offer, all three for 15s. Od.! Cineluxe 
1725 London Road, Leigh-on-Sea, Essex 


SITUATIONS VACANT 
Want your Photographic Importer urgently requires well intr 
P Ss 5 duced free-lance representatives for Southern and 
; ici Northern counties calling upon photographic dealers 
rojector ervicing * Well advertised, fast selling lines; good commission 
Your first move is to CINEPHOTO to and expenses. Write stating experience etc. to 
} f Box 985 



































The largest stock in S.E. London 


let Manchester's cine experts advise and WANTED 256/8 KIRKDALE, SYDENHAM, $.E.26 


help you. Any make quickly repaired or : —— 

Films and Equipment 
serviced on the premises and an estimate | Wauted for E oy 3M. tripod editor titler E.C.T ares SYOenham 5416 
given if required. 25 Bush Road, Hellesdon, Norwich om 


Wanted. Sound head for 8: any mal Lunn Hy 
Industrial Service Dealers for $3 Dorcheuser Reed. Swinton Manchester. paa~-SOl THEND-ON-SEAceeee- 








5 rchesic 


RANK PRECISION INDUSTRIES LIMITED — —_—_—— 
Mt RRAY" s OF G tL. ASGOW J PATIENCE 

L & HOWELL cine equipmer cotlend’s largest Cine Dea F eseeecs foe . 
: ~ oe Sane. ee Sie See PHOTOGRAPHIC DEALER 


| sh « part exchange your "Present equipment 
| Terms available. Write, cal Phone for better | 9, QUEENS ROAD 
rice and guaranteed  s , NEAR VICTORIA CIRCUS 
MURRAY LID. SOUTHEND - ON - SEA 


aCIIN Limited riars 6287 and 9044 —_ CAMERA CENTRE. Telephone: 49547 
EVERYTHING FOR THE 8mm. AMATEUR 


c 
172 CHAPEL STREET re “MANCHESTER 3 wax °F arse ee te 5 CINE ENTHUSIAST 
SCOTLAND'S LARGEST CINE DEALER 


SCeeseeeeeseeeseeseeeeeeeeeeseeeeeeees 
AMATEUR CINE WORLD G y 

CLASSIFIED ADVERTISEMENT ¥ EA RS T PA 1 

for all types of equipment 


ORDER FORM LET US QUOTE YOU 
PAUL SIMMON,, 35 NORTHGATE, HALIFAX. Tel: 2240 


























Please insert my advertisement for 


insertions, Commencing with issue dated 


To appear under the 
heading I do/do not require a box 
number. Remittance for d 


is enclosed 


NAME 


For insertion in issue dated 
MARCH 23 copy will be ADDRESS 
required by MARCH Ist. 
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PROTECT YOUR FILMS 
JUST LIKE THE BIG MOVIE COMPANIES DO! 


The service used by the big movie companies and film 


laboratories to protect and prolong the life of valuable 
film is now available to amateur producers and industrial 
film units. Permafilm can be applied to cine prints of any 
gauge, even single prints may be sent for treatment. You 
save the cost of Permafilm treatment many times over 
by the extra life Permafilm alone is proved to give. 
Permafilm is a once only treatment and costs for example 


only 12/6 per |,000ft. of 16mm. film. 


If you would like further technical details of this 
first ever scientific attack on film damage please 


write for a copy of ‘Film Preservation by Permafilm’ , 








AAAAANAAAAAAA 


Film scratching although it cannot always be removed 


and NOW! 
from the film need never register on the screen. 


i 4 Perma-New is the first scientific method of reclaiming 
4 b scratched films which would otherwise be unsuitable for 
v screening, 
a Perma-New is another exclusive Zonal service designed 
to give your films a longer life and to cut replacement 
costs. A service which will repay closer investigation, 


SCRATCH 
Sole concessionaires for 
REMOVER PERMAFILM and PERMA-NEW 


in the U.K. and Australasia 


ZONAL FILM FACILITIES LIMITED 


The Tower, Hammersmith Broadway, London W.6. RiVerside 8641 





interest 


is expressed 


inmany ways... 


. and in the Cine field Turners express 
their interest by the vast range of 


equipment they stock. 


Their Staff-all trained men are 
themselves Cine enthusiasts who enjoy 
experimenting and testing all the 
equipment available and seeing the 


results in Turners own Cinema. 


If your main interest is Cine 
Photography you’ll find much to 


interest you at Turners 


Camera House, Pink Lane, Eldon Corner, Blackett Street, 
62, Clayton Street, Newcastle upon Tyne 
Also at 2, Park View, Whitley Bay and 132, Northgate, Darlington 








